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Foreword
PAVEL ARSENIEV’S INTERVENTION IN LYRIC

Pavel Arseniev just can't stop
with his poetry. Nor with his politics. This leads to specit-
ic challenges in today’s Russia. Russia is going through a
lyric-poetry boom, and targets of political outrage are not
lacking. But Russians generally don’t view poetry as the go-
to instrument for political expression these days. Despite
a deep history of politically engaged writing in Russia, po-
litical poetry is often derided as neither good poetry nor
effective politics. Or it is simply denounced as insincere—a
damning accusation both for poetry and politics. Arse-
niev’s career has been dedicated to upending such critiques,
to reengaging with the legacies of politically acute Russian
experimental writing—from the avant-garde of Vladimir
Mayakovsky to the late Soviet underground of Vsevolod

Nekrasov and others—and to creating institutions and con-
texts around himself that enable other critical and aesthetic
interventions in Russia’s present political scene.

Arseniev came of age during the early 2000s, when
experimental writing was still overshadowed by the wink-
ing ironies of post-Soviet and postmodern disengagement
from the political, and when Russian society as a whole was
mired in apathy toward its cancerous, corrupt concentra-
tions of power and money. He is a key member of a constel-
lation of writers who have rebelled against that literary and
political scene, including Keti Chukhrov, Aleksandr Skidan,
Dmitry Golynko, Kirill Medvedev, Dina Gatina, Roman
Osminkin, and Galina Rymbu.

Each member of this group has adopted a distinct
strategy for the repoliticization of Russian literature.
Among Arseniev’s most important contributions to this
shared project has been his construction of novel cultural
institutions, clearing a new space for political critique in
Russian writing. In 2005, Arseniev founded the intellectual
and literary journal Translit, and in 2011 added the *kraft
series of literary and political books and pamphlets—pub-
lications that quickly claimed their place among Russia’s
most important outlets for alternative creative and critical
writing, and for which Arseniev was recognized in 2012
with the Andrey Bely Prize, Russia’s oldest and most presti-
gious nonstate literary award.

Similarly, beginning in 2008 Arseniev was instrumen-
tal in organizing the Street University in St. Petersburg, in
response, in part, to the first enforced closure of the Euro-



pean University at St. Petersburg by fire inspectors. (EUSP
is an independent and globally engaged institution that
has attracted much negative attention from Russian state
agencies—most recently when it was evicted from its cam-
pus and deprived of its license to operate for over a year
in 2017-18.) These were free, open lectures dedicated to
the dissemination of politically acute knowledge and prac-
tice. (Arseniev’s own events have been devoted to topics
including situationism and protest art.) Finally, Arseniev
has brought literary work directly into political life by in-
jecting poetry into street protest, as he accomplished most
spectacularly with his punning slogan “Vy nas dazhe ne
predstavliaete” (which means both “You don’t even repre-
sent us” and “You can’t even imagine us”). It became one of
the most widely reproduced and disseminated battle cries
of the mass-opposition demonstrations of 2011 and 2012.
Turning from the institutional to the poetic and com-
positional, here too Arseniev has been consistently orient-
ed toward the imbrication of the poetic with the political.
His main tools include the collection and collation of found
speech, the study of art and language in their social condi-
tions, and the use of situationist experiment. Arseniev’s own
innovations frequently engage with and build on past tra-
ditions of politically committed poetry. In the Russian con-
text, these include avant-gardists like the Futurist Vladimir
Mayakovsky, the Productivist “factographic” author Sergei
Tretyakov, and late Soviet nonconformist authors like Vlad-
imir Nekrasov and Andrey Monastyrsky. Arseniev’s broad-
er, global genealogy leads back to the situationists and

direct-action collectives of the 1960s, as well as to the con-
ceptual poetry of the American L=A=N=G=U=A=G=E
School poets such as Charles Bernstein and Lyn Hejin-
ian, whose works entered the Russian scene thanks to
the institution-building and work of St. Petersburg’s most
prominent experimental poet of the generation preceding
Arseniev’s, Arkadii Dragomoshchenko, who was one of Ar-
seniev’s most important mentors. Poems such as “Offline”
and “You Rode Out to Work a Potato Farm” deal with the
theme of generational debt and rebellion.

Arseniev’s poetic practices recombine, transform, and
extend these traditions of performative and politically ac-
tive language. From 2008 to 2012, together with Osminkin
and Gatina, Arseniev formed the Laboratory of Poetic
Actionism, which inserted political/poetic texts into the
St. Petersburg cityscape as graffiti, installed poetry as con-
ceptual art on banners in public spaces, produced video
poetry, and undertook other experiments in crossing the
line between the textual and social. The texts derived from
some of these actions are included in this volume, as indi-
cated in the notes. In this work, Arseniev is focused both
on present linguistic and social contexts and on historical
language, both artistic and critical, as in “Translator’s note,”
which reuses a philosophical text by Ludwig Wittgenstein
by selective sampling and recombination.

Throughout this and his subsequent work, Arseniev’s
approach to the fundamental problematic of political po-
etry—the tediously repeated question of whether “true” art
can concern itself with the mundane matter of politics—has



been to hit things straight on, by investigating the relation-
ship between poetry’s ostensibly exalted “autonomous” cul-
tural position and its potential for radical interventions. Yet
this direct approach demands a certain subtlety. At times,
Arseniev’s diction approaches the odic and the declamatory,
but irony is also a key instrument in his arsenal, making for
an unusually wry form of ode. And often enough, Arseniev
trains his conceptualist inquiry on the position of art in
the social itself, as with “Used Mayakovsky for Sale,” which
directs our attention to processes of the commodification
of political engagements of the past—to the subjugation of
avant-garde art and poetry, predicated on their aura of the
political, to today’s market.

Most crucially, Arseniev turns his investigations on the
institutions and cultural myths that entrap contemporary
poetry, showing how they also can be used to empower it.
As the poems included in this collection demonstrate, Ar-
seniev’s main tool in overcoming the critical positions he
refuses to accept (that politics in poetry is nothing more
than a pose; that poetry is a poor tool for mobilization; that
all political art is doomed to be co-opted) is to write poetry
about them, internalizing critique and incorporating it into
a dialogic meditation on its own overcoming. Consider, for
instance, “Stay With Us, Little Boy, You'll Be Our Ph.D.”
which stages the ethical quandary of a trajectory into a “soft”
academic career, building on the literary capital of his work
in Russia. Or take “Russias Day;,” which turns the experi-
ence of the marginality of the poet’s voice in Russian public
spaces and political discourse into a meditation on those
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very social structures. Here, Arseniev upends the critical
suspension of lyric into the lyric suspension of the political.

In his rejection of the stances of subjective lyricist or
postmodern ironist, Arseniev also sidesteps the role of the
martyr poet who speaks truth to corrupt power. Instead, he
adopts the anti-pathetic role of the discursive technician,
placing all the tools of the poetic at the service of socially
meaningful utterance, applying ironic critique not to de-
flate, but to inoculate political commitment. Each sphere of
activity—from political activism, to publishing, to writing,
back to activism via situationist intervention—intersects
with one another, as Arseniev spins forward not only to-
ward the politicization of poetry, but also the poeticization
of the political.

Kevin M. E. Platt,
UNIVERSITY OF PENNSYLVANIA
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0% (Pinfluence)

Ecu BbI He BaKIIMHMPOBAHBI OT TPUIIIA B 3TOM CE30HE, TO U
He CTOMUT. Bak1MHBI IPOTUB HOBOTO BUPYCa BCE PABHO ellie

HET.

— MHCTPYKLU/IH B I/TalIKapTHOM BaroHe.

KaBajieprappia Bek:
€C/IM He BaKIMHMPOBaHbI
B 3TOM CE€30He,

TO U HE BAKAiiTe

He 3apeKaiiTech

peKa Bce paBHO XO/IOJHasA
TIOBTOPHBIN 3aX0J, B BOLY

7ierye Ha Mope

0CO6EHHO eC/y HUKTO He BUIUT
HIYETo TaKOTro

€c/IM Ha IBOUX — MMHYC 20

MUMO IaHNOPATCTBA IPOLIIOTO
CHOBa IIPOHECTIO

CIacya 3amuTHas 6poHsA
CKOpOTO IToe3fia

A 6 Benopyccuu cobparo 820 moHH uepHuKU 8bICO4ATILIE20
Kawecmaa.

Ho ona 6yoem omnpasnena 6 Ionvuy,

6 Tepmanuio u 6 Vcnanouro.

14

ot (Pinfluence)

If you haven’t been vaccinated this season, then don’t bother.
The vaccine against the new virus hasn’t been invented yet
anyway.

— Instruction in the platzkart train car

cavalry’s life-expectancy:
if you are not vaccinated
this season

then don’t make a fuss
don’t make promises

the river’s cold anyway

entering the water a second time

is easier at sea

you see nothing special about it
especially

when the eyesight for the two of you
is negative 20

the sloppy comradery of the past
skirted once more

saved by the armor

of the express train

Meanwhile in Belarus, they’ve gathered 820 tons of

high-quality blueberries. But they’ll ship them to Po-
land, to Germany and Iceland.

15



eC/IM He BaKIMHVPOBAHBI
B 9TOM CE30He

TO U He CTOUT
y4acTBOBATh B AKIIVSX
Ho6poit Bomu

OHO CaMo
BOJIEHC-HEBOJIEHC

COBECTDb HAllUU
HY>KHO MIMETb

B KOHIIe-TO KOHIIOB

HY U 4TO, 4YTO aHKJIaB

MO>KHO BCeTZla HalaguTh CBsI3b
¥ HAVITU OTI[OB

CKOJIbKO B BOJY He NIPAYb

JIAI0 CTOpeno
PYKM cHenanu

Coced no noesoy, uoyuiemy 6 Kanununepao,
uumaem zazemy «KpumunanoHas XpoHuKa».
Packpoima pybpuxa «36e30v u 3aK0H»

€C/IM Bbl HE BAaKIIMMTHNPOBAaHbI
B 3TOM CE€30HE

TO "1 HE-BbI

HE€ BaKIVHVPOBAaHbI
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if you are not vaccinated
this season

then don't bother
participating in actions
of good will

it happens anyway
willy-nilly

a conscience of the nation

it’s about time

you got some

so fine, there’s an enclave

you can always forge a connection
and dig up some forefathers

even if the tracks have been covered

the face burnt up
but the hands got it done

A man sitting next to me on the train to Kaliningrad
is reading “Criminal Chronicles”
It’s open to the “Stars and The Law” pages

if you are not vaccinated
this season

then the not-you

is also not vaccinated

17



MOXHO M30eraTb MeCT CKOIJICHUSA
MO>KHO JIep>KaTh 32 PyKy

C 11e/IbI0 HEJIOMYILIeHIA

€ro IIPOM3BOILHOTO CaMoIIepeMeleHNs
MO>XHO ITIOHYTb Ha BCe

¥ TIONITOia B TIOAAPOK

OynbTe MpefebHO BEXX/INBEI
cITy4ay y4acTUINICh

18

you can avoid crowded places
you can hold one’s hand

with the purpose of preventing
its spontaneous self-relocation
you can throw it all away

and get half a year free

remain courteous
incidents have become more frequent

19

[AO]



Ecmu BaM 94T0-HIOY b H3BECTHO O
MECTOHAXOXIE€HHM. ..

BBITh CpeHero TenoCIoXeHs,
MMeTb rony6ble Iasa,

OBITb OJE€THIM B KOPUYHEBOE [ATIBTO,
B YepHBIiT CBUTEP (C BOPOTOM),

He MIMeTb TOJIOBHOTO yOopa.

YXopuTb 1 He BO3BpaIaThCs.

20

If You Have Any Information
About the Whereabouts of...

To be of medium build

to have blue eyes

to be dressed in a brown coat

in a black sweater (with a high collar)

to not wear a hat.

To leave and not return.

[AO]
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1914-1922

CoxkpalijeHye KOHTUHI€EHTA,
rOJI0fI, TIajleHIe

PO [IEHET,

OTKpBITHE OOLIEKINTHIL,
TOSIBJIEHIIE HEOXKUJAHHBIX POpM
KOJIZIEKTVMBHOI YKU3HMU.

JlonrocpodHbIil XapaKTep TeH/IeHII.

22

1914-1922

Layoffs,

hunger, the decline

of the importance of money,

the openings of dormitories,

the emergence of unexpected forms
of collective life.

This tendency shows signs of longevity.

23

[AO]



IIpomaerca MaskoBcKuit

[Tpomaetcsa 6/y MaskoBcKui

Ha HOBOJI TOproBoii momaznke Pynera.

PexnmaMHbIe CCBUIKH.

o6aBUTD.

[TocnaTh cChUIKY ApyTY.

Harigyrcsa Bee.

Heorpannyennslit Tpadux.

YeM 3aHATBCA B CBOOOIHOE BPEMSL.
KapTtunkun.

Ee.
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Mayakovsky for Sale

A used Mayakovsky is for sale
on a new site on the Russian web.

Advertising links.

Add to cart.

E-mail this link to a friend.
Everything’s searchable.
Unlimited traffic.

What to do in your free time.
Pictures.

More.

A video-poem of this text is available at
https://vimeo.com/16587369

[AM]
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MHoro cpegHero Mass Median
32 groliMa B AyiarOHan: 32-inch screen:

PEBOJIIOLIVIOHHAS IIMPOTA B3M/IALOB. a revolutionary breadth of views.

[AM]
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IToama comumapHoCcTH (OHA Ke Pa30OIIEeHHOCTH)

Muot nomuum, Mol XpaHum 8epHocHIb.
40 nem — kax 40 oueil.

BosBparmaiitech B ayIUTOPHH,
OHU 3aIIIUIIEeHBI OT IOXKapa.

W3 ucKpbl, HET, He BO3TOPUTCS —
NIPUHATBI BCE MEPHI,
6osee-MeHee HCKPEHHE.

Ha Bcskuit moxapHbIi C/1e0BajI0 651

CUTHAIM3AallUI0O BCTPOUTH U B TEJIO.

Benp nmoxxap B opHOI1 roose

BCerga MOKET IEPEKUHYThCA Ha JPYTYIO,

U TOT/IA IIOJIBIXHET BECh TOPOI.

JI151 3TOT0-TO ¥ HY>KHBI —

KayeCTBEeHHas U30/ALMs UHAUBU/IOB,

CHUCTEMa I1I0)KapHOM TPEBOIH,

CaMBIiT TPOCTO¥ TetePOHHBII HOMED,

TaK)Ke, BEPOSITHO, IPU3BAHHBII HATTOMUHATH 00
OIMHOYECTBE

U HEBO3MOXKHOCTHU COTUAAPHOCTH.

Bosspamaiitech B ayIUTOpUH,

OHH 3aIIUIIEeHbI OT IIIyMa U CBIPOCTH.
OHU IPOCTO CO3MAHBI

IUIA TUTOIOTBOPHBIX UCCICIOBAaHUI
IIIyMa ¥ CBIPOCTH.

28

A Poem of Solidarity and Alienation

We remember, we remain faithful.
Forty years like forty days.

Return to your classrooms.

They are fireproof.

No, a spark will not set them ablaze.
All measures have been taken,

More or less earnestly.

In case (of fire) we ought

To install alarms in your bodies as well.
For a fire in one head

Can always spread to another.

Then the whole town will go up in flames.

Hence the need for

The qualitative isolation of individuals,
A fire-alarm system,

A simple three-digit telephone number,

Probably also meant to remind us of our loneliness

And the impossibility of solidarity.

Return to your classrooms.

They are noise-proof and humidity-free.
They are made

For fruitful investigations

Of noise and humidity.

29



I'ne kak He B ayIUTOPUAX

MOKHO COCTaBUTDb U30TEPMBI U IIIKa/IbI IITyMOB?

I'me xax He B ayIUTOPUAX

MOXXHO COCTaBHTb KOMITETEHTHOE IIPeICTaBIeHne 00
atux peHomenax?

Bosspamaiitech B ayIUTOPUH,

OHU 3aIIHUIIIEHBI OT CyMOypa YIHIIbl —
6ecroo6HOI-apXUTEKTY pOii-MoziepH-(acagoM,
3aIuIIeHbI OT BCell 9TOM ITYITOCTH U HANCABI —
OT eXXe[JHEeBHBIX yOUIICTB HAlIMEHOB,

U OT 1ieH Ha HeTh KomeGaHmit,

oT Gpro3KaHuit 60MKa,

1 OT IyOMHOK peXHMa,

OT BCETO 3TOTO OEHTPAIU3OBAHHOTO ITOCTMOINEPHU3MA .

TonbKo B ayIUTOPUAX CBAIEHHOE UCCIE0BATe/TbCKOe
HETONOBaHNe
MOXKHO OyzeT 6e3 yTeuKy HallpaBUTh

Ha 1ToApo6HOe OINMCaHNe BCeX HAPYIIIEHUI U ITOIIPAaHHUIL.

CoCTpOoUTb HEMOI YIIPEK CHCTeMe.

He Moit 1 HU4el, Bemb BCe MBI,

B CYILITHOCTH, HE TaK Y>K U HETOLyeM,

BO3BBIIIAsl CBOM I'0JIOC JIMIIIL 10 HEMOTHI YIIpEKa,
3aHUMasl PyKU — 9KCIIePTHOI (PUroii B KapMaHe.

30

Where else but the classroom

Can we calculate isotherms and decibel scales?

Where else but the classroom

Can we reach competent conclusions about such things?

Return to your classrooms.

The splendid art deco facade

Proofs them against the confusion outside.
They are proof against stupidity and vexation.
The daily murders of ethnic minorities.
Fluctuations in the price of oil.

The grumbling of the homeless.

The regime’s truncheons.

“Centralized postmodernism.”

Only in the classroom can the researcher’s righteous
indignation

Focus, without fear of brain drain, without fear of leaks,

On a thick description of all violations and abuses of
rights.

To send the system a silent reproach.

It is not my reproach, it is no one’s reproach, for none of
us,

Basically, is all that indignant,

As we raise our voices merely to the muteness of reproach,

Keeping our hands busy with the overeducated fuck you
in our pockets.

31



Bosspamaiitech B ayIUTOPUH,

OHH 3aIUIIIEHBI B TOM YHC/IE OT II0J0OHOTO pora
IIPOBOKAIIUA.

B HUX Bcerna HaieTcst MyZApbII MOJIEpPaTOP,

OTBETCTBEHHOE JIUIIO,

Ybsl IIIUPOKast TMOepaibHast MyIIIa,

(¥ BBI TOYKE €r0 TIOMMHUTE) He CMOYKET BCE XK MPOCTEPETHCS

0 TIOCTaHOBKH BOIIPOCA O COOCTBEHHOM JISTUTUMHOCTH.

BrbI He xOTHTE Urparb B IIOJKOBEPHBIE UT'DHI,
HO BbI OCTaBJIA€TE HETPOHYTHIM CaM KOBEP
1 OCTABJIACTE BOSMOXHOCTDH BbI3BATh BAC HA HETO.

Korpa »e BBI30OBYT, HE4eTO CeTOBATh —

Bossparaiitech B ayIUTOPUH,
U BIIpaBIy, HE Ma-MeCsII.

32

Return to your classrooms.
They are also proof against such provocations.

In the classroom, you shall always find a wise moderator,

A responsible party

Whose generous liberal soul

(You have to understand him, too) would never go so far
as

To question its own legitimacy.

You don’t want to join the fighting under the carpet.

But you leave the carpet itself intact

And the possibility you will be called on it.

When you are called, there will be no reason to complain.
Return to your classrooms:

This really is not the month of May.

The poem was first read in public at the Street University, in
St. Petersburg, Russia, on March 23, 2008.

[rcj
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Ciryyait

Jlasapes: Jit, bopuuxos,
maBait 10BUTH pecTynHukOB
bopnuxos: Her, k 3TOMy 1 elje He TOTOB,

naBaii-Ka nyyie 10BUTh JIockyToB

(JTazapes 1 BOPHUKOB — KaIUTaH U IS TeHAHT MUIALIN,
corpyauuky nexrpa «9» I'YB]I mo HoBocubupckoit

obmactn)

KaK-TO pa3

Aptem AnekcaHApOBUY

B HEyCTaHOBJ/IEHHOE BpeMs

B HEYCTAaHOB/ICHHOM MeCTe

YMBIIIEHHO

HEe3aKOHHO

6e3 1enu cOpITa

IUIS IAYHOTO YIIOTpeOIeH s

IeNCTBYs YMbIIIEHHO

CO3HaBas NPOTUBONPABHbIN XapaKTep CBOMUX AeNCTBUI

npuobpen

Yy HEYCTaHOBJIEHHOTO JINIja
32 HEYCTAaHOBJIEHHYIO CYMMY
TO/TMATUJIEHOBBIN ITaKeT

C BEI[eCTBOM

PACTUTENIBHOTO MPOUCXOXKIEHUS

34

An Incident

Lazarev: Hey, Bornikov,
let’s go catch some criminals
Bornikov: No, 'm not up for that,

let’s catch Loskutov instead

(Lazarev and Bornikov are a police captain and a lieutenant,
employees of the Novosibirsk Region GUVD “E” center, the

“counter-extremist” division of the Russian State Department)

once
Artem Aleksandrovich

at an unidentified time

in an unidentified place

willfully

illegally

without intent to distribute

for personal use

acting willfully

conscious of the unlawful character of his actions

purchased

from an unidentified person
for an unidentified sum

a plastic bag

with a substance

of organic origin

35



3€/IEHOTO I]BeTa
ABIAIIMNMCA HAPKOTUYIECKUM CPEICTBOM MaplXyaHa
06111l MacColt CyXOro XPYIKOro BeliecTBa
OAVIHHAIATh II€/IbIX HOIb AECATBIX I'paMMa

4o Kax pas A6AemMcs KPynHoiM pasmepom

IIOCTIe Yero

IIOJIOXKVIB €r'0 B CBOIO Fa0apUTHYIO CYMKY
TeM CaMbIM

HEe3aKOHHO

YMBIIITIEHHO

6e3 1enu cOpITa

Oepe>XHO XpaHs mpu cebe

HE3aKOHHO IPHOOpPeTeHHOe HAPKOTUIECKOE CPEICTBO
ApTtem AneKcaHpOBUY

cTan

nepeMeIaThCA

1o TeppuTOopun [I3ep>KMHCKOro paitoHa
ropozga HoBocnbupcka

36

green

identified as the narcotic drug marijuana
the total mass of the dry brittle substance
equaling 0.4 oz

which is in fact exceeds the permitted amount

after which

having placed it in his oversized bag
thus

illegally

willfully

without intent to distribute
tenderly safeguarding on his person
the illegally purchased narcotic drug
Artem Aleksandrovich

began

to traverse

the territory of the Dzerzhinksy neighborhood
of the city of Novosibirsk

[AO]
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IIpumeyanus nepeBogYHKa

CBs13b MEX/TY 9TUMM CTIOBaMU ObI/Ia, BOSMOYKHO, CO3JIaHA B
ApyToe BpeMs.

JI. ButreHmreitn

«B Koponesckom Komnemxe moxap».

He rosopn venyxm.

Yro ABIAETCSA 00BEKTOM TBOETO SKeTTaHUA?

S xody, 4TOOBI B 9Ty KOMHATY BomIen MyucTep CMHUT.
Bl yBepeHbI, 4TO 3TO UMEHHO TO, Yero BbI XOTUTE?
KoneuHo, 51 f0/KeH 3HATh, Yero A X0uy.

He rosopn venyxm.

A x04y, YTOOBI IPOU3OLIIO TO-TO U TO-TO.

TO, 60 4UMO Mol 8EPULULD, HE ABTIAEMNCA ¢a1€mom.

51 9yBCTBYIO CTpaXx.

S 6010Ch 4€ro-TO, HO HE 3HAIO YEro.

[me 651 THI HM GBUT, THI JOIDKEH TOOPATHCS
OTKYyfa 66l TO HI GBITIO

K 9TOMY MECTY, 113 KOTOPOTO BbILIE]L.

HO‘IEMY ThbI ITO/Iaracuib,

4TO TBOs 3yOHAs 60/Ib COOTHOCUTCS € (haKTOM,
YTO THI IEPXKUIIBCS 32 IEKY.

38

Translator’s Note

The connection between these words and King’s College was,
perhaps, made at another time.

»

Ludwig Wittgenstein “Intentionality

“King’s College is on fire.”

Don’t blather.

What'’s the object of your desire?

I want Mr. Smith to come into the room.
Are you sure this is what you want?

I should know what I want, of course.
Don’t blather.

I want this and that to happen.

What you believe is not fact.

I feel afraid.

I'm afraid of something, but I don’t know what.
Wherever you are, you must get

from wherever you are

to the place you left.

Why do you think

your toothache has something to do with
your holding your cheek?
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besycnosno,

CYILECTBYIOT COBEPILIEHHO OIIpefie/IeHHbIe JeiiCTBIA
IIPEe/ICTAaB/IEHNIT TOTO,

4TO JIPYyToii olyyInaet 60/b.

MeHs HUKOT/a HE yIMU/IN

COOTHOCHUTD I/TyOMHY BOJIbI TIOJ] 3€MIeNt

C OLIYLIEHMAMU B MOE€J PyKe,

HO KOI7Ia 1 YyBCTBYIO OIPefleJIeHHOE HAaIPsDKEHNeE B Hell,
cnoBa «3 ¢yTa» cpasy BOSHUKAIOT

B MOEM CO3HAHMN.

Hy, xoHe4HO, KpacHOe CYIIeCTBYET,
U BbI MOJI>)KHbBI 9TO BUAETD,
€CITY CHOCOOHBI 9TO MPECTABUTb.

YBenmueHne TaBleHys Ha MO I71a3a
IPOAYLUPYET KPacHble 0OPaA3EL.

«B Koponesckom Konnepyxe moxap».
He rosopu uenyxu.

ST x04y 4TOOBI TIPOUSOIIIO TO-TO 1 TO-TO.
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Without a doubt,

there are completely concrete
acts representing the fact
another feels pain.

I was never taught

to associate the depth of groundwater
with sensations in my hand,

but when I feel tension in it,

the words “three feet”

immediately come to mind.

Red exists, of course,

and you must see it

if you can imagine it.
Increasing pressure on my eyes
produces red images.

“King’s College is on fire.”
Don’t blather.

I want this and that to happen.
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Kaxum cmpannvivm Mexanusmom 8 maxom ciyuae
00712HO Obimb Haule Henanue,

ecrIu Mbl MONCeM Hce/lamb Moz2o,

YMo HUK0204 He UCONTHUMCA.

KOHe‘lHO, 9TO He BCE,
HO ThI MOXENIb ITIOCTPOUTD 6onee
C/I0JKHDBIE ClTy4al, €C/IN XO4Y€ellb.

MbI e momKHBI

OyZeM roBOPUTH HIDKeE

0 3HAYeHMN BBIPa>KEHUs
«3abbIBaHIe 3HAYEHA CTIOBAY.

[ Ipumeuarue nepesoduuxa:

ImMozo HUK020a max u He Obii0
coenano. |
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What a strange thing

our desire must be

if we can wish something
that shall never come true.

This is not the whole of it, of course.
You can construct more
complex cases, if you like.

Actually, we should
discuss, below,
the meaning of the phrase

“forgetting a word’s meaning.”

[Translator’s note:
It never happened, in fact.]

A video-poem of this text is available at
https://vimeo.com/68444979

[rcj
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IKcnepTU3a

Ha npumepe [aHHOTO CTUXOTBOPEHMNS
MpI cHOBa yBUIUM, KaK

[Tonutnueckue feKmapanun,
BxodyeHHbIe B TpON3BeieHNe ICKYCCTBA,
Pacnpamnaror,

Ypomaror

W BbIBOZAT IpOU3BefieHME

W3 scTeTnuecKoro NpoCTpaHCTBa,

HepeBOJIHT €ro B HEKYI0 MHYIO IVIOCKOCTD.

Mp! yBUAMM, YTO aBTOP

Bynmer nprrarbea

BrrpasnuThb cBOM MONMUTUYECKME

Barsapsr u yoexpenns,

Heymerno mackupys nx

AcreTndeckoit Gopmoit.

OO6BeKTBHBIE e KadeCTBa MOCIeH e,
ITo MHEHMIO MHOTYX 9KCIIEPTOB,
HenpemenHo okaxyTcA

3Ha4YNTENbHO HIDKE,

Yem ecyt 6BI OH 3aHMMAJICS CBOMM JIETIOM
W npocro nucan ctuxu,

Via cBoit cTuib

WM cBOe MecTO B mUTEpPATYPHOM IIPOIIECCE.

Ecnu 651 aBTOp /17151 Havana
Heckonpko ymepu cBOIo CIiech,
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Forensic Examination

This poem is yet another specimen
Of how inserting

Political declarations

Into works of art

Flattens

And simplifies them,

Ejecting them

From the aesthetic realm,

And transferring them to another dimension.

We shall see the writer

Has attempted

To voice his political

Views and convictions,

Clumsily camouflaging them

In aesthetic window dressing.

Its objective qualities,

According to many experts,

Are surely

Much poorer

Than if he had minded his own business
And simply written poems,

Looking for his own style

And his own place on the literary scene.

To begin with, if the writer had
Toned down his arrogance a bit,
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[TounTtan KmaccuKoB,

IToyuncs 6b1 Ha GUIONOTNYECKOM BaKyIIbTeTe,
I'me, 6e3yC/I0BHO, yMEIOT IPUBMBATD K HUM JTI000Bb,
Oco3Ha 661 BCI0O HECOBMECTUMOCTD

[TonmuTuKyM 1 UCKyCCTBa,

W TompKO TOTOM yXKe

[Topo6oBain 651

COYMHNUTH YTO-TO CBOE,

JKenarenpHO B ofipa’kaTe/IbHOM AyXe,

Torma MBI OBI ellie MOT/IN

ToBOpKTD 3/1€Ch O MTO33UM.

Ho B maHHOM c/1yyae MbI He MOXKeM

ITosBonuTh cebe

ToBopuTh 0 1033UNM.

MBbI yBUAVIM TaK>Xe, 4TO aBTOPY

[Tpuperca npusHaTh

ITpAMO B TeKCTe CTUXOTBOPEHNA

Bcro HecoCTOSATENPHOCTD COOCTBEHHBIX IPETEH3MI,
OpHaKo Tak)Ke MBI CMOYKeM ITPOCTIENNUTD 1 TO,
Kak oH HerpeMeHHO morpo6yeT

Kax-HuOynpb BBIKpYTUTbCS,

[Tpuberas K TaKMM Iy>K/[bIM

Pycckoit nossun ABneHnAM,

Kak KoHIIeNTyanmnsm,

ITocTmMopmepHU3M U fIp.
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Read the classic works,

Studied in a comp lit department,
Where, of course, the love for such works is instilled,
He would have realized

Art and politics are incompatible,
And only then

Would have tried

To write something of his own,
Preferably in an imitative vein,
We might have been able

To speak of poetry in this case.

In this case, however, we cannot
Permit ourselves

To speak of poetry.

We shall see as well the writer

Had to admit

Right in the poem itself

The bankruptcy of his own claims.
However, we shall also be able to trace
How he certainly tried

To get away with it,

Resorting to such things

Alien to Russian poetry

As conceptualism,
Postmodernism, etc.
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Kpome Toro, Mbl yBUUM, YTO aBTOP In addition, we shall see the writer

B 1aHHOM CTMXOTBOpEHNN Blasphemously trampled on
KomyHcTBeHHBIM 06pa3oM monupaeT The foundations of Russian syllabotonic verse,
OCHOBBI pyCcCKOTo CHIIab0-TOHMYECKOTO CTHXA, As laid down by such great men
3a10’)KeHHbIe TAKVMY BEIMKVIMM JIIOTbMMU, As Lomonosov, Derzhavin, Zhukovsky,

Kak JlomonocoB, [lepxaBuH, JKykoBcKuit And Pushkin, of course,

W, xoneuHo xe, [lymxuH, In the poem,

V13 4ero Mbl CMOKEM CJIe/IaTh BBIBOI, From which we can conclude

Yro aBTOp HaBepHAKA He MOXET ITOXBACTATbCS The writer definitely cannot boast

VICTMHHO MaTpUOTUYECKUM OTHOLIEHEM Of a truly patriotic attitude

K Benuxoii iByXcoTneTHel Toward Russia’s magnificent two-hundred-year-old
Pycckoit xynbrype. Culture.

[IpuHyMas Bo BHUMaHIE BCe BBIIECKAa3aHHOE, Considering all of the above,

A TaKKe TO, 4YTO aBTOP And the fact the writer

ITpuberan K MCIOIB30BAHNIO Resorted to using

3arpereHHON CUMBOJMKA, Banned symbols,

PazmraHnio HeHaBUCT IO OTHOIIEHNIO Inciting hatred towards

K couuanbHOIL TpyIiIe «Bl1acTb», the social group also known as “the regime,”
V1, HakoHel], ObIT 3aMeveH And, finally, has been spotted

Ha co6paHusix OT/e/IbHBIX TeBOPA/fUKA/IbHBIX TPYIIIL, At rallies of leftist radical groups,

MBbI MO>KeM 3aKJIIOYNTD, YTO €ro We can conclude his

JKanxue screTndyeckue oTnpasaeHNsa Pitiful aesthetic exercises

JleiicTBUTENBHO COfepsKaT SKCTPEMUCTCKUI KOMIIOHEHT, Do indeed contain extremist content,

A caM OH MOXeT ObITh OCYXJIeH And he can be convicted

ITo crarbe 280 YromoBHOro Kogekca Under Article 280

Poccuiickoit @egeparun «[Ty6nuanbie Of the Russian Federal Criminal Code,
ITpu3BIBEL K OCYIIECTB/ICHUIO “Public calls to

3KCTPEMMCTCKOII IeITENbHOCTH, Extremist activities,
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COBepIIEHHbIE C UCIIONb30BAHMEM CPELCTB Committed with the use
MAaccoBOI MHPOPMAII». Of mass media.”

[rcj
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2012 2012



% (B Ty HemenIo Bce KaK-TO BHE3AIHO CTA/I0

odPromom)

Koeda mumune cmano8umcst noxox Ha 0ICUBULYI0 TIEHIMY
Facebook

B Ty Hefpenio Bce Kak-To BHE3amHO cTajio oddromom:

[TO3THI He MOI/IM GOJIbIIe PAZOCTHO COOBIATH O CBOMX
TBOPYECKUX Be€UEpaX,

XYBOXKHUKU CTECHATNCD AHOHCHPOBATb OTKPbITHE
BBICTABOK,

KOTOpbIe HasbIBa/IICh ObI, Hanpumep, «Myseil
peBomonmmn»,

U Ia>Ke TOProBLaM ObIIO HeYOOHO 3a3bIBATh HA Y/IMIAX
BCE€X B CBOM MarasuHblI,

KOrja Ha HUX TaM 6I)UII/I ThICAYN.

Bee, k10 Tpe6oBai Kk cebe BHUMAHNS, BBIHYXX/JEHbI ObIII
OIIPaBJIBIBATHCA.

HOTOMY YTO BCE€ BHUMaAHUE 6bITIO IIPMKOBAHO TOJIBKO K
OJJHOMY.

Tax-To MHOTME U3 HUX aKTUBHO 0OpaIjanmch K
PEBOMIOLIMOHHON TeMaTHKe ¥ CUMBOJIUKE.
Vcnonp3oBanm ycTanoCTb JIIOfEN OT JHE HeLe/n.
(MHorue u ceftdac Ionpo6oBaM 3aBECTI CBOI OOBIYHYIO
IIECHIO).
Ho TyT 4TO-TO Onepennno ux, X ocTaBuIa He y
TeNl KaKasg-TO COBEPIIEHHO HOBasA MYy3bIKa.
OO6BIYHO 5TO TOBOPUT OYEHb MHOTO€ O BallleM
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*** (That Week Everything Somehow Suddenly
Became Off-Topic)

When a protest begins to resemble a Facebook feed come to

life

That week everything somehow suddenly became
off-topic:

poets could no longer cheerfully inform the public about
their readings,

artists were ashamed to announce their openings,

with titles like, for example, “Museum of the
Revolution,”

and even retailers were somehow uncomfortable urging
everyone into their stores,

when there were thousands of people on the street.

Everyone who demanded attention was forced to justify
themselves,

Because all attention was fixed on one thing.

Before, everyone readily appealed to revolutionary themes
and symbols.

They used people’s weekday weariness.

(Even now, many tried to sing their usual song.)

But something overpowered them, some completely new
music left them at a loss.

Usually it tells you a lot about your day-to-day
activities,

when, at such a moment of mass elation, you find it
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[TOBCEJHEBHOM 3aHATUM —

KOTJJa B MOMEHT BCeOO1IIero IofbeMa Bbl 3aTPy/HEHBI B
IBVDKEHIAX

U He MOXKETE «CIIOKOITHO MPOJIO/IKATH 3aHUMATbCS CBOUM
OOBIYHBIM JIETIOM».
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difficult to move,

and you cannot “calmly continue going about business as

usual”

57
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O¢ dmaitn

AT

Mawunvl nepedarom
IToam ymupaem
Bpemst uoem

Heckonbko 1306pakennsi, 0003HAYAIOIINX PeaTbHbIX
JIIOJIENn,

MHOTV€ V13 KOTOPBIX TOXE CUNTATCA ITIO9TAMMI,

HA4JHAIOT Me/IbKAaTh PEIUIMKAMIU C TOCIIEIIHBIMI
c060/1e3HOBAHMSMIL.

VIx cnoBa HaTHHyTbI, HeyMeCTHbI, HaKOHEL, DKUBBI.

Vx cnosa,
IlepenaBaemble MaIIVHAMM
ITocne cmepTu mosra.

BHesanmHo 9TOT IOTOK HY/EN U UX BU3aBU
O6paraeTcst BCIATD,

U BBIACHSAETCS, 9TO 3TO ellje He KOHEIl,
9TO y MO33UM C HeOBITHEM

flaBHME CYEThI ¥ HECTIMCAHHbIE JJONITH,

B CY€T KOTOPbIX BO3MOXXHO 1 65b1710 AOITYILIEHO HO,[IO6HO€ BO3-

BpallleHIe.

58

Offline
to A.T.D.

The machines are transmitting
The poet is dying
Time is passing

Several images depicting real people,

several of whom are also considered poets,

start to flicker with messages conveying hurried
condolences.

Their words are strained, inappropriate, and, in the end,
false.

Their words
Transmitted by machines
After the death of the poet.

Suddenly this torrent of zeroes and their corresponding
ones,

reverses course

and it turns out that it’s not yet the end

that between poetry and oblivion

there remain unsettled scores and unpaid debts,

on account of which, perhaps, such a return was made.
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BBISICHSIETCsI, UTO MAIIVHAM 3/€Ch OCTAETCSI HEPBHO
KYPUTD B OXVJAHUN,

YTO OHM BOOOIIe He 3HAIOT KaK Ce0sI BECTH «B TaKOI
CUTYalIN»,

9TO OHJ MOTYT TOJIBKO TOIIMTD B IIOTOKE C/IOBA,

IIOKa Te He CTYCTATCS O COCTOSIHDS O33N,
TO €CTb CMEPTH

KOMMYHUKALVN,

9TO yIKe He YHACTCS [IePeBeCTN B (POHOBBIIT PEXKIIM,

B PEXIIM y)Ke MIMEBIIIETr0 MECTO ONOBEIeHNs,

OTK/TIOYNTD ITY OILINIO,

HacTpouTh nHTepderic moynobHee.

TonbKo pajiyr 3TOTO y>Ke CTOUIO BHIKMHYTh TaKOM TPIOK
Ha IpOLIaHINeE.

B KOHII€ KOHIIOB 3TO IIPOCTO-HAIIPOCTO CTapOMOJHO,

It turns out that the machines will be left to smoke ner-
vously in anticipation,

that they don’t at all know how to behave “in such a
situation,”

that they can only drown their words in the torrent,

until the words congeal into the state of poetry, that is,
into the death

of communication,

that it won't be possible to turn on

the background mode,

to marKk it as read,

to turn off this option,

to configure the interface to be more convenient.

For this alone it was worth pulling such a stunt
in farewell.

CKa)XeT CaMBbIil HaIJIbIIl U3 HepasTOTMHYBIINXCS TOITOB, When all’s said and done, it’s just plain old-fashioned,

CMepTh CTAPOMOJIHA, 1103315 OyAyIero 6yaeT CoCTOSATh the most impudent of the perpetually logged-in poets will

U3 eNVHALL U HYJIE. say,
OHa y>Ke U3 HUX COCTOUT. death is old-fashioned, the poetry of the future will consist
CTapOMOJHO IPUCYTCTBOBATD Y Ofpa, IIOJTHOCTBIO OBITH B of ones and zeroes.
OJIHOM MecTe. It already consists of them.
Benp B 3T0 BpeMs MOXXHO [jellaThb CTO/IBKO IHTEPECHBIX It’s old-fashioned to be present at the death bed, to be
Belreit completely in one place,
C MAIITHOJ CaMOTO S3BIKA. After all, you could be doing so many interesting things

with the machine of language itself.
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ITU C/I0BA, Unfortunately, these words,
repefaBaeMble MAIINHAMIL, transmitted by machines,
K COXKaJICHUIO YoKe He Oy/IyT IMeTb HUKAKOJ CBA3IL will no longer have any connection.

el
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0t (CBOIKH C ITOJIEH)

C xoHn1a 2005 Mapuna J/InTBuHOBUY

(baKTHYecKy IpeKpaTHiIa ObITh IOTNTTEXHOTOTOM
Y Havyajla 3aHMMAaThCs MPaBO3alUTHOM

U TIOIUTUYECKOIA [IeATeTbHOCTBIO.

MUHNCTpP 5KOHOMIYECKOTO PAa3BUTHA
Poccyun OnpBupa HabuynnmmHa samnakana
BO BpeM: 9KCTPEHHOT'O COBEIaHM s

y IpeMbep-MuHMCTpa Bragumupa IlyTuHa.

Ha TtepakT B Jomoznenoso
poccuiickuit pOH/IOBDIIT PHIHOK OTBETHI CHVDKEHMEM.

B cBsA3M ¢ mpono/mKaommMucsa pabotaMu Mo
MOJIepHM3ALUN

HEKOTOPbIE ITOTb30BATEIN 6y,ELYT VCHBITBIBATb TPYAHOCTN

C 3arpy3KOJ OTJENbHBIX CTPAHNI].

Taxxe B Pocriorpe6Hanzope BbIpasumyn 06eCIIOKOGHHOCTD
B CBA3M C TEM, YTO B IOC/IEJHEE BPEMSA

B MHTEPHETE BCE Yallle CO3AI0TCA CTPAHMUIbI,

Ha KOTOPBIX pasMelllaeTCst HeO[HO3HAuHas NHPOPMALIVIS,
KOTOPYIO TPY/IHO MHTEPIIPETUPOBATD.
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% (Reports from the Field)

Since the end of 2005 Marina Litvinovich
essentially ceased being a political strategist
and took up human rights

and political activities.

The Minister of Economic Development

of Russia, Elvira Nabiullina, broke out in tears
during the emergency meeting

with Prime Minister Vladimir Putin.

The Russian stock market
plummeted in response to the terrorist act
at the Domodedovo airport.

Due to ongoing upgrades
some users will experience difficulties
loading certain sites.

Also, the Russian Bureau of Consumer Protection has
expressed concern

over the recent rise of websites

containing ambiguous information,

which is difficult to interpet.

el
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¥t ([loporue HesATeTy KyJIbTypbl ¥ MeTHa)

Hoporue pesarenu
KY/IBTYPbI I M4,
OyzbpTe IOKOHBI —

«9Ta bappyKazia paccMaTpUBaeTCA 3[,eCh KaK
KYJIbTYPHBII
U XyZI0KeCTBEHHBIN (heHOMEH»

Bce paBHO 6o71bllle HET HM HAPOJHBIX MAc,

Hu popHoro LIK

(KIICC — kak 3a60T/1uBO pacumgpoBbIBaeT B CKOOKaxX
noptan OpenSpace [ CBOeIL ayUTOPYIN)

ToNbKO COBECTHIO MTAXHET ellje HEMHOI'O
B 9TOM Mupe

TaIloK,

CAHTEXHUKU

7 060€B.
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0% (Dear cultural and media workers)

Dear cultural
and media workers,
rest assured—

“This barricade is regarded here as a cultural
and artistic phenomenon”

After all, there are no more popular masses
and no more Central Committee

(of the CPSU, as the internet portal OpenSpace
obligingly deciphers to its readers)

Yet, the scent of conscience lingers still
in this world

of slippers,

plumbing,

and wallpaper.
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CNYYAM U3 NOTUTUYECKOM XN3HU INCIDENTS FROM POLITICAL LIFE
n CHOB AND DREAMS

2013 2013



Tarapun u MmbI

TocypmapcTBo mpuxogut
I10 TpyOaM Ka>KHbIil JeHb
B KQXXJIBIV TOM.

IIpesupent ato

y>Ke JaBHO Ofo0puII,
[Tarpuapx ToXe

He 6yzIb Typak
671ar0CITOBUI,

U Temepb TYHa,

Kyfia He IOXOZIMIIO MIPEXTe,

Tarapun npuxogut

32 KPOBDBIO COBETCKMX MJIA/ICHIIEB,
IIVPOKO Y/IBIOAsC,

IPOTATUBACT WITUPT.

Tem, KTO ycnenu cripsATaThCsa

U BBIIIPBITHY/IM B OKHO

U JO3BOHMINCD

JIO CITacaTebHOI CITYXKObI

OTBevaeT JTaCKOBBbII TO/I0C

IOpusa AnexceeBnya

006 bsICHSAsI TORPOOHOCTI
IIPOLeYPbI MUPHOI CAAYN BIACTAM
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Gagarin and Us

Every day,
the state enters each house
through the plumbing.

The President

approved this a long time ago,
the Patriarch, also

nobody’s fool,

blessed it,

and now,

where it couldn’t reach before,

Gagarin arrives

for the blood of Soviet babies,
and with a broad smile

offers a shunt.

To those who had time to hide
and jumped out the window
and managed to call
emergency services,

the tender voice

of Yuri Alekseevich answers
explaining the details

of the procedure for peaceful surrender

to the authorities
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U TIOCTIEAYIOLIEN OTIIPABKM and subsequent departure

B JIETHUII TPYHOBOI for the Fatalist,
03/J0pOBUTEIbHBII Marepb «Paranuct» a summer sanative labor camp
Ha 2 CMEHBI. for 2 sessions.

[AO]
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06 onHOM HeOOBIYHOM HPEBPAIIEeHUH B HETOI SIS

Opnaxxpp! K. IpOCHYICA ¥ HOHAT, YTO y HETO YMCThIe
pyKn,

XOTS OH IIOMHWJI, YTO HMKAKNX CIelMa/IbHBIX YCUINI K
TOMY Buepa He IpeIpUHUMAIL.

B Tevennu fHst OH mOYTH 6OJIbIIIE HE BCIIOMIHAI 3TOTO
CTPAHHOTO IPOVCIIECTBUA

¥ Be4epOM JIaXke COBCEM 3a0BUI O HEM.

Ha ppyroit genp K. ¢ HapacTaroleli TpeBOroit 00Hapy>Xui
y ce6s1 XONOHYIO TONIOBY,

ellle IbITasICh 0OBACHUTD 9TO BCE KAK-TO PaIlMOHA/IBHO,

HO XOJIOffHasI FOJIOBA YK€ He OYEHb TO K 9TOMY
pacnosararna.

Kpowme TOro u reHgeHINA-TO ObLIA CINIIKOM O4eBUIHOI.

Ha tpeTnii fieHb ¢ TPy[OM OTTOHAEMBIMU JOTaJKaMU

OH BCe-TaKV 0OHAPYXXWUT Y cebs IIaMeHHOe Cepylle,

II0C/Ie YETO BCe OKOHYATe/IbHO MOHAAI,

IIOCMOTpeJT Ha ce0s1 B TIOC/IEAHNIT pa3 B 3€PKaJIo, KOTOpoe
y>Ke MOIJIO MajIo YeM IIOMOYb,

opencs,

cobpascs

Y HayaJl CIIy>KUTb HETOfAAM.
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On an Unusual Transformation into a Scoundrel

Once K. woke up and realized that his hands were clean

although he didn’t remember making any particular effort
in that regard yesterday.

During the day, he barely recalled this strange event

and by evening he completely forgot about it.

The next day K., with increasing alarm, discovered that he
had a cool head,

still trying to find a rational explanation,

but his cool head wasn’t particularly disposed to this.

Moreover, the general trend was all too clear:

on the third day, barely chasing away his suspicions,

he nevertheless discovered a flaming heart inside,

then he has finally understood everything,

he looked at himself one last time in the mirror, which was
of little help now,

got dressed,

gathered his things,

shaved,

and went to work for scoundrels.

[Edited by AO]
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T'u [le60p B KpacHomape

K 2012 ropy I'm Je6op mocenmincsa B KpacHopape,

3aBenT QericOyK aKKayHT IOJ] CBOVM MIMEHeM

(BIpoYeM, depes KaKoe-TO BPeMs CITY>KObI COIMaMTbHO
cetn

3aCTaBSAT CMEHNUTb €r0, COBIAAAIOLIee C UCTOPUIECKIM),

3aHMMaeTCsA OpraHmsalelt KNHO-II0Ka30B 1
NIUTePaTyPHBIX BE4ePOB,

COI/IACOBBIBAET Ha/IM4Me IPOEKTOPa 1 00IaeTcs ¢
)KYPHa/ITUCTaMM

MPOBUHIMAIbHBIX MOTOJEKHBIX CaTOB.

Bcrpeyas Ha aBTOBOK3ase,

OH OTBOJONT HAaC Ha BHI/ICKY,

KOTOpaH OKa3bIBA€TCA HACTOAIIMM HeHTanCOM
(c/UIIKOM COBpEMEHHBIM

u goporuM paxe nns [urepa),

qTo HPI/IHaIUIe)KI/IT ero ,E[pyI‘y, CbIHy

MECTHOI'O HEABVDKMMOCTHOI'O MarHara,
22-71eTHeMY relo 6e3 OIpefie/IeHHOTO POfia 3aHATUI

— TaKJ€ paHblI€ CTAHOBVMINCH T€POAMUI (I/I T[IO6OBHI/IKaMI/I)

IBOPAHCKOM IMTEPATYPBL

Mpbl IpUHUMAeMCs 3a IPUTOTOB/IEHNE
(MCKTIOUNTETBHO 3,0POBOTL) NI,

PasroBOPBI I 9/IEKTPOHHYIO [OYTY.
Bocronb3oBaBmuch 61araMyu Meya-IyBUIN3AIIN
¥ MOJIEKY/LSIPHOI KYXHI, TIOCIIOPYB O CIOppean3Me
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Guy Debord in Krasnodar

By 2012 Guy Debord had settled in Krasnodar,

opened a Facebook account under his name

(eventually, social network moderators

would make him change it),

and started organizing film screenings and literary
readings.

He’s the one to make sure that there is a projector at every
event space

and to communicate with journalists from hip provincial
websites.

After meeting us at the bus station,

he takes us to our crash pad,

which turns out to be a real penthouse

(excessive in its modernity

and fanciness even by St. Petersburg standards).

The place belongs to his friend,

a son of a local real estate mogul—

a 22-year-old gay man with no particular occupation—

people like him used to become the heroes (and the
lovers) of aristocratic literature.

We turn to the preparation of

(exclusively healthy) food,

talking and checking email.

Having partaken of the benefits of media civilization and
molecular cuisine,
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Y COBPEMEHHOII 110331M (XO3sMH IMEeHTXayca peraeTcst
IIOYUTATh ¥ CBOU BEILN),
MBI 0OpalaeMcs K pakTuke gperida.

HIna seproctu In-Jlenuc npennaraet

B3ATb € c000I1 OTPOMHYIO KapTHHY,

YTO II03BOJIAIET HAM M3YYUTb CIIPOC Ha COBpEeMEHHOe
UCKYCCTBO

1 TIOITY THO €TO OIIpefie/ieH e

Y CTy4aliHbIX IPOXOXKNX.

Pasymeercs, Mbl 3aX0[1M BO BCe IIONA/AIOINECs 110 Iy TH
Kabakn

U PETy/IAPHO BCTpeyaeM Ha y/Inlije 3HAKOMBIX HAIINX
CITy THUKOB

TSI MUHYTHOIT Gecebl.

ITon Beuep 3axonMM Ha OBIBIIYIO THIIOTpaduIo,

CTaBIIYIO TeIlephb MITAOOM MECTHBIX XY/JOXKHIKOB 13
TPYIIIbI,

Ha3BaHMe KOTOPOJ COBIIAJIAET C 3aBOLCKUM.

W aTo B ouepenHOIL pas 3acTaBiAeT PoMy 3aroBopuTh

0 HeOOXOIVMIMOCTY CBOEI MacTepCKOIl

C TIONYIIYO/IMYHBIM CTATYCOM.
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having discussed surrealism

and contemporary poetry

(the owner of the penthouse resolves to read his own
work),

we are now turning to the practice of Dérive.

Guy-Denis suggests that, just in case,

we take with us an enormous painting.

This would allow us to study the demand for contempo-
rary art

among random passersby on the street

and, simultaneously, to learn their definitions of it.

Naturally, we stop in all the bars that we pass along the
way,

and make quick small talk with our hosts’ acquaintances,

whom we frequently run into.

Toward evening, we stop into a former printshop,
now home to a local arts group,

which kept the name of the factory.

And finally this propels Roma to expound

on the necessity of having a

semi-public studio space of our own.

[AO]
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Henb Poccun

«HA MePPUMOPUL MAPCOB020 NOTIA 6 NPUCYMCIMEUL
epaxcoan

YUMAT CIUXOMEOPeHUE C 2PyObIMU HeCOePIAHHBIMU
BLLPANEHUAMU,

uem 8vIPA3UTL IBHOE HeysadeHue K 00u4ecmay u
00uiectneeHHOTE MOPATU, HAPYUUTI 00ULeCI8eHH DL
NOPSIOOK. HA 3aMe*aHUsT COMPYOHUKA NOTIUUUU He
peazuposan»

(u3 npomoxona 06 AOMUHUCPAMUBHOM
npasonapyweruu Ne016170 om 12.10.13)

B TOT [IeHb A PEILUI BCe-TaKJ 3aeXaTh Ha MUTHHI,

XOT# BE/IOCHUIIe], TaK ¥ He YIa/I0Ch HOYVMHNTD,

Ha MapCOBOM I10JIe COOpaach TUIIMYHAS IO THYeCKast
TYCOBKa:

HEMHOTOYMCTIeHHbIe PPUKY, paTyIolye 3a OT/ielleHNe
JIEHOO/IACTH OT poccui,

ellje KakKye-To Icuxopenndeckue Gpaarn —

OBLIO BIJHO, YTO IIPOTECT BBIJIBIXAETCA:

JIIOJY YCTaBa/IM U OfHOBPEMEHHO

HaYVMHAJIM OIacaTbCs XOAUTh Ha MUTUHIN.

MeHsI HOIIPOCU/IN IPOYNTATh CTUXOTBOPEHIE

B IIOJJIEPXKKY Y3HUKOB 6 Mas,

A pellnI IPOYUTATD OFHO CTUXOTBOPEHNUE

5IMKa TyKOAHOBA, KOTOPOE MbI HEJaBHO M3Ja/ B
Kpadre,

HOCBSAIIEHHOE TOMY, KaK TepoMYecKie CI0KeTbI
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Russia Day

‘on the territory of the Field of Mars, in the presence of
other citizens,

he read a poem with vulgar, immoderate expressions,
which expressed a clear disrespect for society and public
decency,

he violated the public order. He did not heed the police
officers warnings.”

(From the record of the administrative infraction of law
No. 016170, dated 12 June 2013)

that day i decided to drop in on the protest after all,

even though i hadn’t managed to fix my bike,

it was the usual political gathering on the field of mars:

a few freaks fighting for the separation of leningrad prov-
ince from russia,

and some psychedelic flags—

it was clear that the protest was getting a bit flat:

people had grown weary and at the same time

become afraid to attend protests.

they asked me to read a poem

in support of the prisoners of the sixth of may,

i decided to read a poem

by edik lukoyanov, which we had recently published in
kraft,

about how heroic subjects
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[IPEBPAIIAIOTCS B PeaKI[MOHHbIE CUMBOJIBL,

U ellle HECKOJIBKO APYTUX

(HEHABIDKY YMTATh MYOIMIHO CBOU CTUXI).

[IOCJIE HTOTO, KOTJ[a BaHs OBCAHHUKOB

3abupan y MeHs MeragoH,

OH YCIIeJI IIEMHYTh MHE, YTO «B/IACTY HELOBOIbHBI
[IPOYUTAHHBIM

(1, HY>KHO TIOJIaraTh, HalMCAHHBIM),

u Te6s1 MOTYT HOBUHTATD»

SI PACCMESTTICS 9TOI CTAPOMOIIHOI OIIACHOCTH,

B yMe IIPOHEC/IOCh CIOBOCOYETAHNE

«TpeTbe OT/ieNIeHNe» 1 pyrue

HOCTa/Ibrndecke GaHTa3nu Ha TEMY «II0IT U BIIACTD»,

U TYT KO MHE eI ICTBUTEIBHO IIOOLIIN

IBOE TIPEICTABUTENBHBIX

U, pasyMeeTcsi, He IPeACTABUBIINXCS MYXXUIIH B popme

Y IIPEIJIOK VIV TIPOVITI C HUMM.

II0 TOMY, KaK OHJ IIPUITTYLIEHHO TOBOPUIIH,

OBL/IO TIOHATHO, YTO UM HEYIOTHO

y4acTBOBAThb B 9TOM CIIEKTaKIIe.

KOTZIa MEHsI CXKa/IN B MAIINHY

OT CKaH/MPYeMBIX JIO3YHTOB

0 HETIOACYRHOCTI MBIC/IY U BCE TAKOE —

MHE TOKE CTaJI0 HEJTIOBKO.

110 TOpOTe MBI APY>KeM0OHO 06CYXIamm ¢ COTPYIHUKAMM
TO,

MOKET JIN TTO3TIYECKOE TIPOU3BEeHNE CONEPIKATD
OpaHHbBIE BBIPAKEHMS,

C KaKVIX JIeT JeTAM JOMYCKaeTCs CIIBIIATD TOC/IeTHNE
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transform into reactionary symbols,

and a few other poems

(i hate reading my own poems in public).

later, when vanya ovsyannikov

took the megaphone from me,

he managed to whisper that the “authorities were dis-
pleased with what had been read

(and, one must suppose, with what had been written),

and they might lock you up”

i burst out laughing at this old-fashioned threat,

i mused on the phrase

“third department” and other

nostalgic fantasies on the theme of “the poet and the
regime,’

when indeed i was approached

by two presentable men in uniform,

who, it goes without saying, did not bother to present
themselves to me,

suggested that i accompany them.

the fact that they spoke in muffled tones

made it clear that they were uneasy

taking part in this drama.

As i was led to the car,

the slogans being chanted

about the sovereignty of thought and all that

made me uneasy as well.

on the way the officers and i chatted amiably

about whether a work of poetry can contain vulgar
expressions
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(«ram >xe 6b1M meTu!»),

SIBJISIETCSL IV Ty O/IMYHBIM TOIBKO MUTHUHT WIN U Ta
CUTYALVS,

KOTZia MeHsI B3/ B OTHETIEHIE,

a COTPYIHMKM LIefPO MMONb30BATUCh
HelleH3YPHOIT 6paHbIo.

OHI TAK)Ke CIIPAIIBaIN, KTO JKe TaKoe IeJaraeT

U KAKOBBI THPAXI Y 9THX U3TAHMIL.

elrle MeHsI IIOIIPOCIIN JaTh IIOYNTATh KHIDKKY,

a Ipo6exaB COOTBETCTBYIOLIEE CTUXOTBOPEHIIE,
YbIOAINCD,

¥ SIBHO OBIIM Pa3ovapoOBaHBI: OHM TOHMMAJIN, YTO

[ecsITb CTY)KMBBIX MY>KUKOB €IyT I10 >Kape B IbIIbHOM
aBTOOYyCe

13-3a KaKOI-TO HEIMOHATHOI UM IIPUYMHbI, KOTOpas
CU/IbHEE X,

¥ OHJ He MOTYT HIYETO C 3TUM IIOHeNaTb.

U pedb He O CUJIe CIIOB.

110 IIpue3fie B OT/je/IeHNe 51 Y3HAJI elile OoIbliie

0 CBOE€II CTpaHe B [IeHb ee He3aBUCUMOCTIL.

KaJIPOBBIIT COCTAB B OCHOBHOM COCTOSII

M3 CKYYAIOLIMX MY>K4IH ¥ JKEHIIVH,

y 6O/IBLINHCTBA 13 KOTOPBIX

POJIb MEJIOIMI 3BOHKA BBIIIOJIHS/IA [IECHS TPYIIIIbL
«11063».

KOJIEKTUB GBI TIOVCTMHE MHOTOHALIMIOHAIbHBIM,

KaK Hapoj] CTPaHbl, TOKOIl KOTOPOTO OHM OXPaHSIIN:

y36eKu, CaBsiHe, TYBUHIBL, apMSIHE,
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and at what age children should be allowed to hear them
(“there were children present!”),

whether only the protest was public or this situation

in which I was being taken to the precinct as well

while the officers generously cursed away.

they also asked who the hell was printing this stuff

and about the print runs of these publications.

they asked me to let them read the book,

and after leafing through to the poem in question, they
smiled,

and were clearly disappointed: they understood that

here were ten civil servants riding along in the heat in a
dusty bus

for some incomprehensible reason, mightier than they,

and they couldn’t do a thing about it.

and i don’t mean the power of language.

after arriving at the precinct i learned even more

about my country on its independence day.

the rank-and-file overwhelmingly consisted

of bored men and women,

the majority of whom

had a “lyube” song as their ringtone.

the staff was indeed international,

like the people of the country, whose peace they were
guarding:

uzbeks, slavs, tuvans, armenians,
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OZIMHAKOBO pacCIableHHO PAacXaXMBaM B cepoii hpopme

C KaKMMM-TO OyMaskKaMu,

u 6B17I0 BUTHO, YTO HUKOMY HE XOTE€/I0OCh HNYETO A€/1aThb.

BO BCeM IjapuiIa 6e33a00THasA yCTamoCThb 1
IpennpasgHIYHasA aTMocdepa.

B yI/Ty GBI IIPMKOBAH YeNOBEK

pyKaMu K JiBepH, ITepeMeKaBILnii

YTPO3BI [IOBECUTD 1K YPHOTO Ha OCUHE

(«TBI BUIHO, 3a0bUT, [1aJ/Ta, HEKOTOPbIE TOJbI HALIIET
UCTOPUI»)

€ MO/bOaMU IPUHECTY BOJIBL.

13 KaMepbl BBITYCTIIU MOJHOTO MOJIOZOTO YelOBeKa,

KOTOOPOUBIIIETO BUuepa Ha CKyTepe U 60JIbIiie BCETo,
[10-MOeMY,

PasfiocajOBaHHOrO pa3bMThIM aiihOHOM

(MHe IPUIITIOCH JaTh eMY CBOI TenedoH,

KOT/Ia OH XOTeJI COOOIIUTh KOMY-TO,

4TO C HMM BCe B ITOPSJKE).

BCKOpe HECKO/IbKO POCTIBIX MYXXUVH MIPUBEIN

HEBBICOKYIO OCTOPOYKHO Y/IBIOAIOLYIOCS JKEHIIIHY,

TOPrOBABIIYIO BUHOTPAJIOM,

[IPMHEC/IN U [IOCTABWIM Ha IIOJI ¥ CAaM BUHOTPA/,.

(«MI/IH_Ia, S 4TO CJIeTION, 6HH,[[I), TYT HET CJIOBA BIMHOTPAll B

IIPOTOKOJIE»).
IIPUBEIU U KaKUX-TO MA/IONETOK 3a PacCINTIe
JIETKOTO aJIKOTOJISI Ha JeTCKOI IIOIaIKe
(3ajiep>KaBIINIL X C HUMH XK€, IePeITyTaHHbIMIL, 11
3aUTPbIBAI).
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uniformly lethargic, strolling back and forth in their gray
uniforms

holding some papers,

and you could see that nobody wanted to do anything.

a carefree fatigue and preholiday atmosphere reigned over

all.

in the corner a man with his hands

chained to the door, alternated

threats to hang the duty officer from an aspen tree

(“scum, you've evidently forgotten some years of our
history”)

with entreaties to bring him some water.

they released from his cell a fashionable young man,

who had been making trouble on his scooter yesterday,
and it seemed

he was mostly annoyed by his iphone getting smashed

(iloaned him my cell,

when he wanted to inform somebody

that everything was all right).

soon afterwards several strapping men brought in

a short woman with a wary smile

for selling grapes,

they carried in the grapes too and placed them on the
floor.

(“misha, you think I'm blind, you bastard, the word
‘grapes’ isn't in the booking statement.”)

and they brought in some teenagers for drinking

beer on a children’s playground

(the arresting officer flirted with them).
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[IPUKOBAHHbII IIPOJO/DKAI OCBIIATH BCEX IPOK/IATUAMM

U YMOJISITB O TOM, YTOOBI €r0 OTBENN B KaMepy

(cHavasa, He 3aMETUB, YTO OH IIPUKOBAH HAPYIHVKAMI, 5
oAy MaL,

9TO 9TO JOBOIIBHO CTPAHHOE XKETAHNE).

COTPYRHVKI IIPOJO/DKAIN OPaTh APYT Ha Apyra

¥ 3aHMMATbCS BCEM YeM YTOJHO,

TO/BKO YTOOBI He 0(OPMIISITH IIPOTOKOJIBL

B KaKOI1-TO MOMEHT CKYYaIOIMI1 MHCIIEKTOP II0 Jie/laM

HECOBEPIIEHHO/IETHIX [I0KA/IOBAJICSI CBOEMY KOJITIETe,

YTO TOPYNT 371€Ch € 9 YTPa, & MAJIOJIETHETO
[PaBOHAPYILTEIS

TaK U He [IPUBE3JIN.

TOT €My II0COBETOBAJ CXOFUTS 32 0, 33, 4T06bI 6BLIO
Becebe,

MIPOBEPKA BCE PABHO B OT/IEJIEHUN He PAHBIIE BOCHMIL

CHOBA IIPVMBE/IN 32 PACIIATIE,

IOTOM KaKUX-TO MY3BIKAHTOB 32 TO, YTO OHU UTPAIN
MY3BIKY Ha yIIULIE,

U B 0011[eM KapTHHA TOTO, YTO CETOJHS HAXONUTCS BHE
3aKOHa,

BBIPIMCOBBIBA/IACH JIOBOIBHO OTYET/INBO.

elle B OT/e/IEHNUM IIOCTOSTHHO OO/ITA/ICs PEOEHOK,

KaKasi-TO IPUCTAB WIN Mailop pelinia IIPUBECTH CbIHA HA
pabory,

4TOOBI He HAHMMATD HSIHIO, M OH BCe BpeMsT IACTUIICS K
[eXYPHOMY,

[I0Ka MaMalia 6paja OTIIeYaTKy [ajIbLeB.
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the chained man continued to shower everyone with
curses

and begging to be taken to a cell

(at first, not knowing that he was in handcuffs, i thought

that this was a rather peculiar desire).

the officers continued to yell at one another

and busy themselves with anything they felt like,

as long as they weren't writing up the charges.

at a certain point the bored inspector for juvenile

affairs complained to his colleague

that hed been sitting here since 9:00 a.m. but they still

hadn’t brought in a juvenile offender.

the latter advised him to get a tallboy to cheer himself up,

after all, they wouldn't run a check before 8:00pm.

they brought some more in for drinking,

and later some musicians for playing on the street,

and in general, the picture of criminal life today was being
drawn quite clearly.

and there was a child constantly getting in the way in the
precinct,

some officer or major decided to bring her son to work

so she wouldn’t have to hire a babysitter,

he was constantly fawning over the duty officer,

while mommy was taking fingerprints.
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(«MOXKHO 24, TyHKT 5 — KaK TbI TIOOUIIb!»

«BBI YTO TaM e6aHY/IICh? OH XKe Ta/PKUK!»

«¥ 9TO?» — «HY B CMBICTIE 6€3 JOKYMEHTOB»)

II0Ka MBI KA/l B CYAe,

COIIPOBO>K/IAOIIVIE MEHs JIeBYIIKA JI MOIOZION MEHT

paccKasbIBaIM APYT LPYTY O TOM, KaK OHU IMPOBETN
OTITYCK.

OH TOBOPMWJL, YTO JI€TAI B TAWIAHJ B sTHBape

Y XOIWJI TaM 110 HOYHBIM KIy6aM («a Xyme?»),

eif IIPUIIUIOCh B OTBET PACCKa3aTh, YTO OHA MIPEAIIOUNTAET
LIapM-3/1b-1IENX,

IIOTOMY 4TO 3TO TO K€ CaMOe COJTHIIe M BOJIa,  JIeTETh
Ommxe.

KOTZia OTITYCKHBIE TeMBI UCCSK/IN, OHa 00paTmIach BAPYT
KO MHe

110 IMEHM-OTYECTBY U CIIPOCIUIA, [IOYEMY 51 BEIOpaI

MIMEHHO 3TO CTMXOTBOPEHIE. HO 3TO OBIIO CKOpee

U3 KaKOI1-TO PyAUMEHTAPHOI B&XINBOCTHU K MUpaM
JINTEPaTypBbI,

[IOYEePIIHYTHIM B IIIKOJIE, B KOTOPOIT IeBOYKH YIaTCs
BCer/ja Jydlie.

CYZbs1 SIBHO TOPOIIM/IACH JOMOI,

XOTs HEKOTOPas TNTepaTypoBeddecKas TUCKYCCH

BCe XKe COCTOs/IAch, TeM Oojee YTO B Ka4ecTBe aflBOKaTa
MHe JJOCTaJICs

4eJI0BEK C CePbe3HBIMM IPAXKAAHCKIMIY aMOUIISIMI,

B pe3y/IbTaTe 4ero JIMTepaTypa BHOBb PUCKOBAJIA

CTaTh MPeAMETOM MOPAIBHOTO OCYXAeHus (11
OIIpaBLaHNs),
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(“maybe article 24, point 5—your favorite!”

“what, are you out of your mind? he’s a tajik!”

“what of it?” “i mean, well, undocumented”).

while we were waiting in the courtroom,

the female officer and the young cop

attending to me

swapped stories about their vacations.

he said that he had flown to thailand in january

and had made the rounds of the night clubs (“why the
fuck not?”)

she felt obliged to respond that she preferred sharm el
sheikh,

because it was the same sun and water, but not such a long
plane ride.

when they had exhausted the topic of vacations, she sud-
denly turned to me

and, addressing me formally, asked why i had

chosen precisely that poem. but this was likely more

out of some rudimentary courtesy for the myths of
literature

gleaned in school, where girls always do better than boys.

the judge was clearly in a hurry to go home,

although some literary discussion

nevertheless did take place, all the more so as the lawyer i
wound up with

was a man of serious civic ambition.

as a result, literature once again risked

becoming the subject of moral censure (and exoneration),
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4ero ¢ Hell He CIy4anoch yKe JaBHO. something that hadn’t happened for quite some time.

HO CyJibe 3TO OBICTPO HACKYYMJIO, the judge, however, quickly tired of this—
OHa OblIa HAMHOTO 00JIee COBPEMEHHBIM 4eJIOBEKOM, 4eM she was much more modern than we.
MBL finally, after exiting the building of the dzerzhinsky court,
HaKOHeI] ITPY BBIXOJie M3 3[JaHN I3eP>KMHCKOTO CY/a, at 38 insurrection street,
YTO Ha BOCCTaHM, 38, i was greeted by my grinning comrades,
MEHs BCTPETHM/IN YXMBUISIOLIVECS TOBAPUIIIL, who had hoped their anxious phone conferences would
KOTOpBIE JABHO y>Ke MeUTa/Il IIePeCcTaTh IIepeXXBaTh soon end
110 Tenie(hOHY 1 XOTe/IY IIPOCTO OTMETUTD and who simply wanted to celebrate
CETONHALIHNUI IeHb POCCUNL. this day of russia.

[RM]

92 93



Mos manas YKpauHuana

BOJTHA V1 PEBOIIOLVS YK/IA/{BIBAIOTCSI B HEMETTIO
W [UTATCS dacaMit,
IpoBefieHHBbIMI B (bericOyke

Ka3aKi1, IpeoyiofieB OrpakKieHNe Ha TepPUTOPUIO
a’poIopTa,
BBIIIIIN HA II07Ie a3POAPOMa

U CTOAT TaKue,
IIPUBETCTBYIOT €BPOIENCKYIO MHTEIPALILIO
U HaCTYIUIeHME IIOCTUH/YCTPHMATbHON 3II0X)

BBIBEJJEHHOTO 13 3aXBaYEHHOTO 3JaHNA I103Ta
OBIOT HOTaMI1 Ha CLieHe, YCTAHOB/IEHHOIT Ha IUIOLIA/N
CBo60[bI.

BBOJVITb HE BBOOUTDH
4epT pasbeper
HO BHI3Y KOKETCS YTO-TO YIIEMIIEHO

HaJ 3faHyeM 00/TafMUHICTPALINM BbIBELIeH POCCUIICKII

¢mar.

OnuMmniickoe nepemMeprie OKOHIEHO
BBOJUTCA OTPAaHNYEHHbII KOHTMHIEHT PErpeccopoB

C IIeJIbIO He OMYCTUTD HACTYIIEHVS OyAyLIero
B OJJHOV OT/IeIbHO B3STOM
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My Minor Ukrainiad

war and revolution fit into a week
and last for hours
spent on facebook

having stormed the security fence around the airport,
the cossacks entered the airfield

and they stand there, like,
greeting euro-integration
and the advent of the post-industrial epoch

a stage erected on Freedom Square
they are kicking a poet,
who's been led out of the occupied building

to enter or not to enter
devil only knows
but it seems that something is not right down there

a russian flag hangs over the regional administration.
the Olympic truce is broken

a limited contingency of regressors is introduced

with the goal of preventing the advent of future
in a single taken...
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TakcoHomus

[ToaThI fIe/IATCA Ha TeEX,
KTO TIAIIIET,

MOTOMY 4YTO

y HUX B cepalle
OTBEpCTHE;

TeX, KTO

YTO-TO TAKOE YNUTAJT

VI PEIIVII TIOfe/TUThCS;

TE€X, KTO 3aHNMAETCA (1)I/IHI/II‘paHHOI‘/'[ 7 6eCCMBICTIEHHO

BBIJIE/IKOI OpHAMEHTa

WM CO3TaHueM MnppOBaHHBIX
COOOILEHNIT O TOM,

0 4eM IIPOCTO TaK

M OBITIO OBI CTHITHO TIOBEATh —
IpyyeM, KaK B CUTY 3aypsIIHOCTI

TaK M B CM/Ty MapTMHAIbHOCTY OIBITA;

Ha IIpUHaAIexXauyx Vimmneparopy

" HabaIb3aMIPOBaHHBIX;

Ha IPVPYYEHHBIX,

OponsTanx u

II03TOB, BK/IIOYEHHBIX B 9Ty KIacCUPUKALIIO;
Ha I109TOB, O€TaIIX KaK CyMacIIefLe
" 6€CUNCTIEHHBIX IPYTUX,

Ha MHOTMX-MHOTHX IIPOYNX,

MPOYMX U OBIBIINX;
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Taxonomy

Poets can be divided into those

who write

because they have a gaping hole

in their hearts;

those who've

read something or other

and decided to share;

those who are busy with filigree

and crafting meaningless ornamentation
or invent coded

messages about that

which is too shameful to say
straight—

and this, due to either the mediocrity
or the marginality of their experience;
those who belong to the Emperor

and the embalmed ones;

those who are tamed,

those who wander,

as well as the poets included in the present classification;

those who run madly,

and the countless others,

innumerable others,

the miscellaneous and the former ones;
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CTOUT YHOMSIHYTb, BIIPOYEM it’s also worth mentioning
U [I03TOB, Pa3OUBIINX [[BETOYHYIO Basy, the poets whove broken the flower vase
a Tak)Ke TIOXOXXVX V37N Ha MyX. and also those who from a distance resemble flies.

[AO]
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CTMXM B OOPOTY POEMS FOR THE ROAD
2014-2015 2014-2015



Bce, 4TO KacaeTcs nHel HemenIu

1.

B atom TOAY HUKaKMX IIOLIETYEB,

B 3TOM IOy TO/IbKO N3y4Y€HME A3bIKa,

HOBbBI€ IIVITACTMKOBbI€ KaPThI M ITIOCTAHOBKA cebs
B HEJIOBKOE€ ITOIO>KECHUE.

MpI MOKeM ¢ PamoCThIO KOHCTAaTNPOBATh:

CETOAHA TOCHOACTBYET IIPpEACTaBICHNIE O CBO6OI[€.

2.

3anuTb nHpOpMarue

KaK JIeHbTaMIL.

Kaketcs, panpiie

Tpe6OBaIOCh COBCEM HEMHOTOE,
9TOGBI ITIOBEPUTD

BO YTO-TO

IleiicTBUe Ha3bIBAETCA TaK,
YTO JTy4Ille OT HETO OTKA3aThCs.

3.

Bce, uTo Kacaercs mHeNn Hemenu,

BpeMeH Iofia, A3bIKOB I JlepeBbeB — MYIKCKOE.
Ho tebs 9TO He KacaeTcs

ITockonbKYy 37eCh MOYTH BCETIA TYMaH,

TOpHI U 03€po,

KOTOpbIE BbIfIaeT OKHO,
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Everything Involving The Days Of The Week

1.

This year no kisses,

this year only language courses,

new credit cards, and the assumption of awkward
positions.

We can happily ascertain:
today, the notion of freedom prevails.

2.

Inundate with information
as with money.

It seems that in the past

so little was needed

to believe in something

The act bears such a name
that it’s better to refuse it.

3.

Everything that concerns the days of the week,

seasons of the year, languages and trees — all masculine.
But this does not concern you.

For here there’s always fog,

in any case, the mountains and the lake

betrayed by the window,
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BCe PaBHO IIPUXOJUTCS CKOPee IIPECTABIIAT,
4yeM HabmomaTh

4.

Kuury, rpoMospsAIyecs Kak pyuHb
IIeper MIIOM YHOCKMOTO BIIepe,
HO 00OpAIeHHOTO CIMHOI,
0eCIIOPsLOYHOrO aHTe/Ia YTEHNA.

MHorpa nomoraet npefcTaBUTb,

BO YTO MPEBPATUINCH

Baly OBIBINE ONHOK/IACCHUKIA,

KaK BBIPA3MIICS OVH PYCCKUI XYTOXKHUK.
Ho 1 310 coBCceM HeHagoNMTO.

5.

[lpyroit Mup BO3MOXeH, —
yOeX/jaloT HaC aKTUBIICTBI

U aHAIUTIYeCKue Prumocodol, —

must be imagined
more than observed

4,

The books tower like ruins

in front of the wayward angel of reading
as he’s carried forward,

with his back to the reader.

Sometimes it helps to imagine
what became of

your former classmates,

as one Russian artist put it.
But even that doesn’t last long.

5.

Another world is possible—
the activists assure us

as do analytical philosophers—

IIpU 3aMeHe COOTBETCTBYIONIVX IMIUIMKATYP in the substitution of the corresponding implicatures
and the abolition of the bourgeois class respectively.
Activists, who don’'t understand anything in philosophy,

U yIIpa3gHeHNs K1acca OypxKyasuy — COOTBETCTBEHHO.
AKTUBUCTBI, HUYETO He CMbICTsAIINe B umocun,

U aHaIUTIYecKue prumocodsl, and analytical philosophers
3aKaHYMBAIOIIVE CBOV TPAaKTaThI who are completing their treatises,
Harpumep B 1945 roxy. let’s say, in 1945.
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6.

ITorom

TbI OyZie1b 00)KMBATh KY/IbTyPHOE IIPOCTPAHCTBO
U CO37aBaTh COOCTBEHHDIII A3BIK,

a BHavaJIe ThI JO/DKEH IIPOVITICD 110 TOJI0BAM
JIETKOJ1 TOCTYIIbIO, B 6€/10M BEHUNKe,
HaIpuMep, epeBOAUTD UCTOPUN OEKEHIIEB
IULS TIOTIALUY — Ha TIOHSTHBII JI/Is Hee A3bIK,
T.€. BBIJJABATD UX A3bIK,

KaK ¥ B C/Iy4ae BCAKOTO

HepeBofia, — IpeaBarh.

[ToToM Tak»Xe U3 3TOTO MOXHO OyeT
CMACTEPUTD LIe/IbIN XyJ0)KECTBEHHBIN MU,
4TO Je/I0 TOXKe HebeCprObIIbHOE.
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6.

Later

you will get to inhabit a cultural space

and create your own language,

but first you must step over bodies

treading lightly, in a white wreath.

case in point: translating the stories of refugees
for the police into a language they understand,
i.e. to deliver their language,

and, as is in the case with any

translation—to betray it.

Then later from this you could

construct an entire artistic world,

though that too could be profitable.

[IN]
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Bunpgenapu

*
a eac umo 6onvuue pasopaxcaem:
Mo, umo He 6 pugmy,
UL Mo, 4mo npo codom?

(A. IMotnokumy)

BoT Tax, B rofi IpMHATHA )XeCTOKUX
aHTUTOMOCEKCYa/IbHBIX 3aKOHOB

Ha poJjuHe, TOT/ja Ha3bIBalIecs
Poccniickas denepanus,
BCTPETU/INCH ABA PYCCKMX Ma/IbuMKa
ciydaitHo B Ilapuxe,

HO HaTypasbl —

y 00LIMX 3HAKOMBIX,

elle He MOJBEPTIINXCS SKCTPaTVIIIN.
ITpy npomanny samMeTanuch

B 3aMelIaTe/IbCTBE:

CKOJIDKO pa3 HY>KHO MM I1]€JI0BaTbCs
3 pasa Ha LIBeLIAPCKUIT MaHep

WM 2 — Ha OCTABHOI 001IeeBPOTIEIICKIIL.

JepHynuch napy pas
HaBCTpeyy APYT APYTY,

HO TaK U He IOLIeI0BaNNCh
PYCCK1e MaTbuUKI,
TIO>Ka/Iu APYT APYTY PYKH,
COXpaHWIN TaK CKa3aTh
VICKOHHYIO U/IEHTUYHOCTbD.
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Villedeparis
*
what is it that irritates you more:
that it doesn’t rhyme,
or that it’s about sodom?
(for A. Pylkin)

And so, in the same year when the cruel
anti-homosexual laws were passed

in the motherland, then called

the Russian Federation

two Russian boys met

by chance in Paris

— but they were straight —

at the home of some mutual friends,

who had not yet been subjected to extradition.

As they were parting they flitted about
in confusion

trying to decide how many times they should kiss

3 times in the Swiss manner
or 2, like the rest of Europe.
A couple jerky movements
toward each other,

but never actually kissed,
the Russian boys

shook hands,

preserving, so to speak,
their ancestral identity.
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*%

KOT/ja IPUIIJIO BpeMsI IIATUTD 3a BUHO,

BCe MTHOBEHHO NPOTPe3Be,

BBIK/TIOUM/IV CBOIO (PPAHIY3CKYIO TPAHCTPECCHIO,
BKJIIOUM/IM CBOVI ppaHIIy3CKMIT paliiOHaIN3M

¥ HaYa/IM C HeBEPOSITHBIM TIAHVEM
IIOZICYUTHIBATD JIOMIO YIACTHA KaXK/[OTO

B IIbAHBIX 0€3yMCTBaxX

%%

IIOBEPX OfIHOTO TOpOfia IEXKNUT JPYTOA,
HOBBIII U1 IPEKPACHbI

YIIUITBI Pa3pes3aroT APYTHe YIUILbI,
6oree cTapble 1 y3K1e

II0BEPX OJHOI ICTOPUY CYIeCTBYeT Apyrasi,
6o71ee TOYHAsI M HOBATOPCKasl

[IOBEPX OJJHOI XXVM3HU JIOKXUT APYTasi XU3Hb,
60s1ee becrieydas M TaJaHT/INBASA

IIOBEPX OfIHOTO Ye/T0BEKA JIEKUT APYToil YeNIoBeK,
6071ee COBpeMEeHHBIIT 11 aJallTHPOBAHHBII

IIOBEPX OFHOTO IIpaxa JIeXNUT APYTOIi Ipax,
6oree MO3THETO TIEPUOfA
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*%

when the time came to pay for the wine,
everyone sobered up,

turned off their French transgression,
turned on their French rationalism

and, with unbelievable diligence, began
to calculate each person’s share

in the drunken madness

%%

on top of one city lies another
new and beautiful

streets cut through other streets
older and more narrow

on top of one history exists another,
more exact, more innovative

on top of one life lies another life
more carefree and talented

on top of one person lies another person
more modern and well-adapted

on top of ashes lie other ashes, from a later period,

more recent

el
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Ocrasaiicsi MaIbYUK ¢ HaMH, Oyaenis HamuM Ph.D.

3arpaHMIHbIE CTAXXUPOBKI
«MBI He B VI3THAHNY, MBI B aCIIIPAHTYPe»
BO3BPALIAIOT HAa MECTO, YCAXXVMBAIOT 32 IIAPTY,
BO3BPALIAIOT MM IT0 TTACIIOPTY,

C HEOTBPATUMOCTDBIO Pa306IadaoT
JINTEpATypHBIE IICEBLOHIMBI,

BHOBb ITOCEJIAIOT

B TE€TTO BBICOKMX MaTepuii,

«TBI OTJBIXAEIIb TEM XK€,

4eM Thl paboTaelib,

C/I0OBA OKABBbIYEHBI CTUTIEM

C/TOBHO areHThI — IIOJIEM,

Y TOJIBKO [THU POXKIEHMISI

OCTAIOTCs, YTOOBI TIOMHUTD cebs
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Stay With Us, Little Boy, You’ll Be Our Ph.D.

residencies abroad

(“were not in exile, we're in grad school”)
put you back in your place, sit you down at your desk,
restore to you your passport name,
inevitably unmask your literary personas,
once again, make you a dweller

in a ghetto of lofty abstractions

“your leisure is your work,

your work is your leisure,”

style traps your words

like agents in a field, in quotation,

and only birthdays remain

to remember yourself by.

[AO]
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U cHoBa Tyna xxe

1.

4TO0 He Cpa3y B KMPWUINYECKUIL OMYT

TOJIOBOIT OYepPTs OBITH YTAHYT

eVHCTBEH MOCT Yepes3 JyHail,
TTOCTPOEHHDI COBETCKMMM PyKaMM

¥ JKapKasd OIBOIOpPOAHAA 61M130CTh
MHE cep6c1<m71 CIbIIIATh HE BE/IUT

HaM HE€ BBITYJIATb CIIMHBI HUKAK
till why-not-situation won't come

2.
TaK CTPaHHO BUJETH HOBBIE JOMaA
Ha MECTE r[pe>i<He17[ ITyCTOTbI

ITOIXOANT OOJIBIIIE BCE K CTPAHA
K IUIOXOMY HACTPOEHNIO

IPEBBIIIEHO YICIO TPEBOT
OyAMIPHUK He TOCTaBUTD 6orte

a MOXXET OBITb IIPOCUTD €lrje
U 9CTeTIYECKOT0 yOexKuIIa
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And Back Once Again

1.

so as not be pulled in at breakneck speed

tracing the cyrillic abyss

the bridge alone across the danube,
built by soviet hands

a passionate cousinly intimacy
denies my hearing serbian

we cannot straighten our backs
“till why-not-situation won’t come”

2.
it is so strange to see new houses
in place of former emptiness

the country really rather suits
the bad mood

the number of anxieties has been exceeded

alarm clocks can be set no more

and maybe one can also seek
aesthetic asylum
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3.
IIOXMEJIbEM CUM YA PY4€Ha,
TBI BCEM [IBVDKEHNAM BEPHA

MOsI TI00VIMast Kpy>KKa TedeT
nycTh y co6auku 60muT

a MOpanM3M — 3TO KOTZa IOHSTHO BCe
JiBa 4epes [1Ba ¥ [JaXKe KAXKEeTCsI YI0OHO

MBI LIV TaK TOJITO BIOb 1E€PEBHEB
Ka3a/;I0OChb YTO OHM UMEHU JICHMHA

116

3.
and thusly by such hangover oppressed
to every movement she cleaves true

my favorite cup is leaking
allow the doggie to feel its ache

a moralism—when everything is clear
two over two, conveniently it seems

we trailed amid the trees so long

it seemed they bore the name of lenin

[AO]
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Puxckue BycTHIIINA

TeMa 13 3Be3JHbIX BOIH
IULs CTIeTIbIX Ha Ilepexofax
*
eXKe[[HeBHO IIPOBa/IMBaloIe TecT ThIopuHTra,
CMCKI OT oIlepaTopa
>*
Baii-(ail, Ipomnagaouuiil B IIoesJie 0CIe TaTBUICKO
I‘paHI/ILIbI
KaK CBeT B ITOfIBAJIaX YK

118

Rigan Couplets

star wars theme
for the blind crossing the street

*

the Turing test, failed daily

sms messages from the operator
*

wi-f1 that disappears on the train after crossing the border,
just like the light in the Cheka basements

[AO]
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A6xa3cKue CTUXH 0 CMEPTH

*

CMepTb COIPUCYTCTBYET B JHAX HEENN,

Bce BpeMs puxofuTCcs KOro-H1Oymb XOPOHUTD
mnu youBaTh:

[Tapy nmeT Hasaj sacTpenn/ KOHA U3-3a CIOMaHO
HOTIL

B nmponutoM romy TONNI MeHAT BIIEPBbIe B )KM3HI,
IIOTOM ellle 3aKallbIBa/Ii BCe BMECTe.

Camy IllaHTM TOXKe IPUIITIOCH IPUCTPEIUTD, OHA
TacKaza ITUIY y COCela X OTYYUTD ee He
YIaBaoCh, YTO €llle fe/TaTh?

HepaBHo 6bUT Ha TOXOPOHAX COCENA, HOXKMBIIETO
IO CeIVH ¥ MECTH 3 TO, YTO KOTZIa-TO ellje B Ty
BOJIHY OTKPBUI OTOHb COIVIACHO MHCTPYKIUIL.
baby1ka BOT TOXKe CKOpee BCEero y>ke He BCTaHeT,
He ylaeTcs KOHTPOIMPOBATh KaK OHA IPUHMMAeT
JIeKapCTBa, U B IOC/IeTHUE JHY OHA 3J0POBO
yBemM4YuBaia fo3y.

Cxkopo ele BoT 6yny Oblka 3a61BaTh.

3nmech BoOOIIe XOPOIIIO.

ComnHl1ie, cMepThb U

310pOBbIIl BO3MYX.
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Abkhazian Poems About Death

*

Death’s presence in the days of the week:

One’s always burying somebody,

or killing.

Two years ago, I shot a horse that broke its leg.

A year ago, I drowned puppies for the first time.

Later, we all had to dig them a grave.

Shanti too we had to shoot. The bitch

would steal the neighbor’s birds and we couldn’t stop her,
what can you do?

Recently, I went to a neighbor’s funeral,

he lived long enough to see grey hairs and revenge for
having opened fire as instructed

back in the previous war.

Seems like grandma isn't long for this world either,

We can’t control how many meds she’s taking,

And lately she’s been taking more.

I'll have to butcher the bull soon too.

In general it’s nice here.

Sun, death, and

Healthy air.
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* X

JKenmumusl B Bospacte e3faT B cronuiy Pecniy6mukn B
OCHOBHOM XOPOHMUTb.

YiKe ¢ yTpa co BceX KOHI[OB HaUMHAEeT CTEKaThCsA KOMaH[a
B 4epHOIT popMe,

9TOG6BI K HOMYIHIO y>Ke MOKHO ObI/IO HAUMHATD
COPEBHOBAHNA,

otkpsiBath Mard SIpocnasusr, Ky6ok JumoHsL

ITo gopore oHM 06CYX/IAIOT IIOC/IEHIE HOBOCTI KTy6a,

KaKye IpUoOpeTeHNs YAaI0Ch COBEPIIUTD €r0
[Tpesupenty,

KOr0 — IIepeMaHNTb U3 KOHKYPUPYIOLIETO COCTaBa,

CIIJIETHMYAIOT O 3Be3/1aX M HOBMYKAX,

YKEMAHHO IIPEYMEHbIIAIOT CBOU COOCTBEHHBIE
TOCTVDKEHUA

B 9TO UTpe.

VInorma oM IpOCAT OCTAaHOBUTD MapIIPYTKY HEHA/[O/ITO
IoCpeay IO,

4TO6BI OCTABUTH YTO-TO Y JOPOTH,

HO ITOTOM BBIXOJAT C BelllaMMu.
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* X

Older women travel to the capital of the Republic

mostly to bury their own.

Already since morning, their team dressed in black
gathers,

so that by noon the Cup of Dido, the Super Bowl of Yaro-
slavna can commence.

Along the way they discuss the latest news of the club:

which acquisitions has its President secured,

whom did he manage to entice from the competing team

they gossip about the stars and the rookies

coyly downplay their own accomplishments in this game.

Sometimes they ask the driver to stop the minibus in the

middle of the field
to leave something by the road,

but then they exit with their things.

[AO]
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Poema Americanum
I. (East Coast)

Berymas BuuManus crpoka

U IlepBble BII€YAT/IEHNs JIETKOI He3aKOHHOCTH.
OcHoBHasA 4acTb HEOXKUITAHHOCTY —
IIPOM3BOMHAS I/IMTETbHOCTH IIEPEIeTa.
AMepuKa, Thl He KaXKeIIbCA 04€Hb-TO JIIOJHO

CO CBOMM HEIIPpEMEHHDbIM HETOIIMTDBIM KO(I)C CO JIbJIOM.

Ha cnedyrouieti cmanyuu

MOIHCHO OYOem BbIKYpUmb cuzapemxy —
[IPeyIPEXAAI0T TBOM MAIIHUCTBIL.
9mo 20p00 sHAMeHUM ApMAPKAMU,

He mpamvine 6ce c60U 0eHb2U CPA3Y —
yBellleBalOT aBTOOYCHbBIE BOTUTEII.

Y>ke y3HaBaeMble, HO ellle 3aMedaeMble
[IOBTOPSIIOIIECST 3BYKIL 11 3aIIaX1,

0COOEHHOCTH TeXHINYECKOTO YCTPOIICTBA
[IOBCEJHEBHOCTY, HAMEKAIOT Ha HEMHOTO IPYTOil
cr1oco6 ObITh. AGCOMIOTHO KMHeMaTorpaduaecKmit
IYJOK IPUO/IVDKAIOIIETOCs oe3za.

Amepuka, He BIOXHYTb Te0sI IIO/THOL IPYABIO,

Ta ¥ BO3MOXKHO 11 9T0¢ [IpUXoauTCa FOMBIIIIATD,
4TO ThbI 9TO Thl. OOOHsAHME, JOCTYIHOE

TOJIBKO IIOCPECTBOM YCUIINA,
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Poema Americanum
I. (East Coast)

The running newsfeed of attention

and the first impression of slight illegality
The major part of surprise

is a derivative of the duration of the flight
America, you don't seem too populated
with your usual unfinished iced coffees.

At the next station, it’ll be possible

to have a smoke—

your train conductors warn you.
This town is famous for its sales,
don’t spend all your money at once—
advise the bus drivers.

Already recognizable, but still noticeable:
repeated sounds and smells,

the specifics of technical design

of everyday life. They hint at a slightly different
way of being. The absolutely cinematographic
whistle of the approaching train.

America, is it possible not to breathe lungfuls of you? One
is left to imagine

that you are really you. A sense of smell, accessible

only through effort,
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T. €. 19yBCTBO, yTpaTlBIlI€€ HEBMHHOCTD,
CTaBIII€€ MBICJIBIO.

[ToHMMaenb yCTPOJICTBO BCETO TOTBKO B IOPOTE,
KOI'JIa CBSI3aH II0 PyKaM U HOTaM,

pacmyieH Bo B3rAge. Kak
9KCIIEPMMEHTAIbHOCD, [I03BOJIAIOIIAs cebe
OTPaHNYMBATLCS TOIBKO YPOBHEM TEKCTa.

Job6bIBarlee peMecio HEOKMIAHHOCTH,
[7IaBHBIE YaeBble Iy TemecTBus. HoBble ropona
KaK HOBbIE s3bIKM, PACIIMPEHIE Ka3a/lI0Ch I TaK
TOTOBOTO HOHHyTb MI/IPa, pacnaHeHI/Ie ‘IyBCTBa
l'[pOBI/IHI.U/IaIIbHOCTI/I, VIMIDTIaHTal VA HOBOTO
Maciraba TiecaaBus.

We were very tired, we were very merry

We had gone back and forth all night on the ferry —
[IPMBETCTBOBA/IV HOBBII CBET, YbJl HEIIOCPEACTBEHHbIE
TEePMIHAJIBI HEB3PAYHbI, HO YbJ EPCIIEKTUBBI,
onuieTBopsieMble He6OCKpebamit,

OecripefienbHbI.

W ypuBnenueM yiuBIIEH ThI C/IEMAELIb
OTMEHHBIX Ka/[pOB Iapy,

MOCTYIIHBIX TO/IBKO IIEPBOMY,

IYCTb U YCTAZIOMy CMEPTEbHO
B3ITIALY.
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that is, it’s a feeling that has lost its innocence,
having become a thought.

One understands the construction of everything only once
on the road,

when bound hand and foot,

but with a dissolute gaze. Like

experimentation that allows itself

to remain solely on the level of text.

Accidents, from which craft is mined,

are the main perks of the trip. New cities

and new languages—an expansion of the world

that, it seems, was already about to burst, exploding the
sense of provinciality, implanting

a new scale of vanity.

We were very tired, we were very merry

We had gone back and forth all night on the ferry—
We were greeting the new world, whose arrival
terminals are not much to look at, but the vistas
embodied by its skyscrapers

are limitless.

And surprised by your own surprise,

you'll take a couple of excellent photos,
legible only to your first, though deathly, tired gaze.
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B TIOATIOJNIbE CBET JKMBET HE KaK paccKas,

HO KaK CUTHaJI: OOVIH 1 HOJIb.

Houb ¢unocodunu nmovara yepes
HCO6XOI[I/IMOCTI) Ha BETPY CTOATD,
¥ C HEITOKPBITOIO K TOMY K€ TOJIOBOV.

O6cyxpenne TBopuecTsa benbsamuna
BO BpeM: IIpory/nku B lleHTpanbHOM IapKe,
IIpofio/bKaeTcA cropoM o e CepTo

Ha Upper-west side, B 061em

peanbHOCTb 3aBOpAYMBAECTCS B caMy cebs,

A3BIK OTYY>K/IeH I'PaMMaTUKOIA,

a BO3MOXXHOCTD OBITb «IIPOCTO XOPOIINM II03TOM» —
MIPENbIYIINMI TIOKOIEHVAMM,

IeICTBOBABIIMMY Ha aBTOMATe.

Oburarenu Coxo, IIO-CIapTaHCKNU TEPIAT K/IONOB,
4TOOBI He COMTD Ha HEIBIDKUMOCTD LICHBI;
CTPaHHOE MeCTO C OeCIUIATHOI e0i1 U BBIITMBKOI

VI CMYTHBIM aHAPXUCTCKMM IIPOIIJIBIM,

X031KO0M JleMeTpoli, BBIHAIIMBAIOLEN INPOXKKHI,
BCTpeYa C BBITECHEHHBIM B CAMOM Cepfilie
6ecceppieqHOr0 Mupa, c60if B IporpaMMe U3THAHMAL
«YTO6BI HE TPO3BYYATh CIMIIKOM IMATPUOTUYECKI».

Kak TepsieTca MbICIb CKyCCTBA
B 6orarsIxX (OH/AX, TAK XKe BBIXOSAIIEMY U3 JIOHA

MoMA
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In the basement light lives not as a story,
but as a signal: one and zero.

A night of philosophy commences

With having to stand in the wind,

and with an uncovered head to boot.

A discussion of Benjamin’s work

during a walk though Central Park

extends into an argument about de Certeau

on the Upper West Side. In general,

reality is coiling into itself,

as language is alienated by grammar,

so too is the possibility of being “simply a good poet”
by the previous generations,

which have been running on autopilot.

Residents of Soho tolerate bedbugs with spartan patience

to save their real-estate prices from going down.

A strange place with free food and drink

and a murky anarchist past—

Demetra, its owner, is bringing out cookies—

An encounter with what has been suppressed in the very
heart of the heartless world,

a glitch in the program of exile.

“I don’t mean to sound too patriotic.”

Just as the thought of art is lost

in rich foundations, just as when stepping out of the womb
of MoMA into the world, into the city-museum of
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1 06y<IeHHOMY HEOXXI/JAHHOCTSIMIA,
ropox cTaHOBUTCA 3HAKOM / 3HaKOM.
3afavya BCAKOTO XyTO>KHMKA IO PEBOIOLUN
mpocTa —
IpUOMDKATD ee, HO BOT 4TO JeaTh IOCIIe, eCTIN
CTIefyIolie TIOKOJIeHNA He BOCIONIb3YIOTCA
CO3aHHOI MHPACTPYKTYPOIl KOH(IUKTHOI!
COLIMAIN3aLNN?

I1. (West Coast)

*

B caH-(ppaHIMCKO ThI KaK 6bI BCera HEMHOXKKO TIOT
Kaiipom

BpeMA 1 IPOCTPAHCTBO BAIAIOTCA 60bIINMU KyCKaMI
B TaKMX CJIy4asdaX paclpaBiIATCA HE TONbKO IJI€YN, HO

MBICTIH

BCe HEMHOTO JIOPOJKe, HO y>Ke Ha ITOPAZOK MydIlie

¥ KaK OYATO OTCYTCTBYET YYBCTBO BIMHbI 3a CBET/IOE
Oynyiee

3puTenbHasa MeTadopa IpefCTaB/IeHNA yIpoYaeT
JVICTAHIINIO, FONIOC —

HPU3HAET CIIOCOOHOCTD BO3CICTBIA

TI03T, IPOYMTABIINIT CTAThIO O Cebe, IPeBPaIaeTCs B
IpYTroe CyIeCTBO Ha 3aKaTe

CIIOHCOP IIepexofia K 6osee eMOKPaTHYHBIM
HpeJiCTAaBIeHIAM YKe 6oJiee MecAIla He yKa3aH
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contemporary art,

the city, for someone trained in accidents, becomes a
familiar/sign

so too the task of every artist before the revolution is
simple—

to bring it closer. But what is one to do

if future generations have no use

for the established infrastructure of antagonistic
socialization?

I1. (West Coast)

*

in san francisco you always feel as if a bit high

large chunks of time and space are strewn around

in situations like this, not only shoulders, but thoughts
begin to spread as well

everything is slightly more expensive, but significantly
better

and it is as if a sense of guilt for the bright future is absent

a visual metaphor of an idea reinforces distance, and your
voice

admits the possibility of influence

a poet who read an article about himself transforms into a
different creature at dusk

it’s been over a month that the sponsor of the transition to
more democratic notions has not been listed
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*5t

caH-(pPaHICKO, HEBEPOSITHASL CYXOCTb BO PTY
I7ie-TO HY>KHO ObIIO 06513aTe/IbHO MOIIMATD CETh

TIOPA3UTENHHO YTO ellje ITe-TO XOHAT HOIaphl
aTa BamoTa 90x

CO BpeMeHeM TbI Oy/Ielllb IIepecTaBaThb ObITh TEM,
3HAKOMCTBOM C KeM 3apy4aiorcs mpodeccopa
CITABYCTYVIKY, YTOOBI BBIILIZIETh PAUKAIbHEE

HACTOJIbKO PaCcCIab/IeHHBIX JIIOfEl s He BUJIEN elile HUTTe
HEKOTOPBIe CIIOCOOBI MICbMa TPeOYIOT CTPYKTYPHOI
SKpaHU3ALNI

I ellle ONpee/TNTENN IIEHHOCTY IParOLeHHOCTeN Y
CTaHLMII METPO

3Ty TeXHUKY B 20e Ha3bIBa/I IUTepaTypa GakTa He TaK
m

TOJIBKO 37IeCh MOHTOJIOM/IBI TAK OMIM3KO COMPMKACAIOTCA C
TaTUHOC
A IIPOCTO 3alIeN B IpUbpexxHOe Kade 1 BBIITU MMBa

B3IIAJ] C TAKVM YYBCTBOM, CJIOBHO BbI IIOHAJIN Ha
CEeKYHJIy KaK JleJlaeTCsl IUTepaTypa

B 6OJIBILIOM IOPOfie BaYKHO OBITH OBICTPO IOTEPAHHBIM U3
BULLY

132

*5t

san francisco, your mouth is incredibly dry
and you must find a wi-fi network somewhere

it's amazing that dollars, this currency of the 90s,
are still circulating somewhere

in time you will stop being a person

whose acquaintance is sought out by the slavic studies
professors

wishing to appear more radical

I haven't seen so many relaxed people anywhere
some modes of writing require structural
screen-adaptation

and those jewelry appraisers by the metro stations
in the 20s this technique was called the literature of fact,
wasn't it

only here asians are so closely intermingled with latinos
i just walked into a cafe on the shore and had a beer

you have the expression as if, for a second, you understood
how literature is made

in a large city, it is important to get quickly lost and out of
sight
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%%

HEeCOpasMepHOCTb MacITaba JIeTeH/ bl U aPXUTEKTYPbI
Ternerpad aBeHo
IIPYIMEPHO OAVMHAKOBBIE JKECTHI IINICbMa BO BCEX JKaHpax

LL[e/{PBIil YATATEIIb, [IOMHIUL:
medUUMT 4ecTOM0ONUS IPUBOJUT K HELOCTATOIHO
9HEPIMYHBIM UHTEPIIPETALUAM

6bIT AE€aBTOMATU3VIPOBAH IIOXMEJIBEM U IIEPEE3NOM
C60pbl Iepen BhIXOAOM J/IATCA YacaMI

XOpOLINiT CIOCOO INIINTD cebst mpaBa Ha
buIonorn4ecknit maccenusm
e3IUTDb Ha CeMUHAp Ha MOTOpOJIIepe

OCKOJIOYHO€ ITMCbMO
MbI HAllJIN 3EM/IAHMKY Ha KaMITyce I'yIjia

BCe CEMMHAPBI COITPOBOXK/IAIOTCA 3aKa30M IMLILIBI
CTYZIEHTBI IPE/ICKa3yMO TEPAIOT MHTEPEC K PYCCKOM
033U

X%
caH-(PaHIINCKO: IPA3HNK B 3aKOHE
Ye/IOBeK MY HaBCTPedy OCTaHAB/IMBACTCA,
MIOZHMMAET HaMIeHHYIO CUTapeTy U 3aKypyuBaeT
He OTPBIBAACH OT 3KpaHa YCTPOIICTBA
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%%

the incommensurability of scale between the legend and
the architecture of telegraph avenue
approximately identical writing gestures in all genres

generous reader, remember:
a deficit of ambition results in insufficiently vigorous
interpretations

everyday life has been de-automaticized by a move and a
hangover

it takes hours to pull yourself together before walking out
the door

a good way to deprive yourself of the right to philological
passeism—
is to ride to a seminar on a scooter

shards of writing
we found wild strawberries growing on the google campus

pizza is ordered at all seminars
students predictably lose interest in russian poetry

%%
san francisco: the thug holiday
a man walking toward you stops,
picks up a cigarette from the ground and lights it up
without lifting his eyes from his device’s screen
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[IOCJTe TOTO KaK HOpC 61Y [O0pOKaTL,

OUTHMKAM IPUIIIOCH epeOpaThCst B XeilT-31bepn,

CeTOfHsI MBI IIOC/IEfyeM UX ITIyTeM, Y HAaC TaM BCTpeda
BeYepoM

6abymuika 1 gegyuKa mo6bIBanu B CBOI MELOBbIIl MECSI] B
hunger i,

COBETOBA/IM 00513aTeIbHO OTIPABUTHCS TY/A IOCTIE
CBagbObI.

KOI'Ia MBI TaM OKa3a/IMCh TaM y>Ke ObUI CTpUI-6ap,

KOT7Ia Mbl IOf{HSI/INCh Ha BTOPOJL 9TaXK CUTUTIAITC,

MOSTUIECKUIT Bedep KaK pas 3aKOHIMICS U ObIIO
HEMHOTO HYH.IHOZ

o61ee BredatieHue ot 60x

acdoaan, KOTOprIZ OJVITHAaKOBO XOpOII KakK A/IA TOTO,
4TOOBI CIIATh HA HEM,
TaK U g TOro, YTOOBI KATUTh 10 HEMY Ha BE/TIOCUIIENE

«Jia HET, 3/1eCb HNYEro He IPOMCXOAUT»
BHES3AIIHbII PYCCKUIT HA IIEPEKPECTKE

CTelMaTbHBIN BeI0-MapUIPYT, CIOKMUBIIUICA CTUXUITHO
U 3aKPEIUIEHHBIN COLMAIbHO,

[T03BOJISIET He 0OpaIaTh BHUMAHNS Ha CUHTAKCIC
cBeTOGOPHBIX CUTHAJIOB,

HO uHor/a mrpad Bce Xe MOPKNUAET B 3acajie
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after the rents have gone up in North Beach
the beatniks were forced to relocate to Haight- Ashbury,
today we will follow in their footsteps, as we have

a meeting there in the evening

on their honeymoon, grandma and grandpa visited the
hungry i

and suggested that we head there after our own wedding

but when we arrived, it was already occupied by a strip bar

when we walked up to the second floor of City Lights,
the poetry reading had just ended and the air was stufty:
like a general impression of the 60s

the asphalt is equally well suited for sleeping on
and for riding your bicycle

“no, nothing happens here”
an unexpected russian on the intersection

a special bike route that formed spontaneously, but then
was socially institutionalized,

allows you to pay no attention to the syntax of the traffic
lights,

however, from time to time a fine could still be lying in
wait for you
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O4Y€Hb BETPEHBII [IeHb
IeBYIIKa C IIOCTOSIHHO MOTPsCAIOIIMM HACTPOEHUEM

MOCTIeNHMII pa3 Ha 3Toi KpoBaty crian COpoKMH
MBI TaK Ha>KPa/IUCh, YTO OBUIO He BBIATY U3 JOMa

%%

CKOPOCTb IlepeMellieHIst 0OPaTHO MPOIOPLNOHAIbHA
YYBCTBY IPOCTPAHCTBA,
IIPSIMO — BJIACTY HAJl HUM

YMEHBIINTD ¥ IIPUIACKATh — TO YTO MbI BCE JlellaeM CO
cBoMMH (HayIHBIMU) 0ObEKTAMI,
MY>K TOBOPUT >K€He: JaBail Kypu

€O cBOOOJION BCET/A: WM CIIUIITKOM J0pOTa, MU
Jepecdyp sademMepHa

Y 3TOTO T0/I0Ca BTOPLIM POJHBIM UM OY€Hb PAaHHUM
BTOPBIM OBUI IOPTYTa/IbCKUIL

KOMOWHATOPHOE TIPOCBEIIEHE, TI060I
HAppaTyB 3aBOEBbIBAET

He 6OrOTBOPUTD HI Pa3pbIB, HU OMOIMOTEUHYIO
KapTOTEKY, caMOe MHTEePeCHOe UX IIOTOMCTBO

7 OHa MHE TOBOPHUT «/ja Xeif 9T0 6OsIblile He falBEPCUTH B
IITaTax».

KoTZla-HUOY b peKTaMa mepey Bujeo OyaeT 3aHNMAaTh 10
5 MUHYT
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a very windy day
a girl with a permanently astonishing mood

the last person to sleep on this bed was Sorokin
we got so shitfaced, we couldn’t leave the house

%% 5%

the speed of motion is in reverse proportion to the sense
of space
and in direct proportion to one’s power over it

to give a pet name, to diminish and to caress — that’s what
we are doing with our (scientific) objects
a husband says to his wife: go ahead and smoke

it’s always like this with freedom: it’s either too dear, or too
ephemeral

this voice’s second native or very early second language
was portuguese

composite enlightenment,
every narrative conquers

not to worship either the rupture, or the library catalogue—
their posterity is what’s most interesting

and she tells me “da, being gay no longer qualifies you for
american dajversity”

at some point in the future, ads before the videos will go
on for five minutes
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4eM O0JIblile TOIT TOBOPUT O PeaTIbHOCTH, TeM MeHbIIIe the more a poet talks about reality, the less he needs it

OHa eMy Hy)XHa caMa II0 cebe. there are those who understand this and those who keep
€CTb Te, KTO 9TO IIOHVMAIOT I Te, KTO IIPOIOJDKAeT going on about revolution,
0 PEeBOTIONINY, HaJlesACh Ha IPUOMIDKeHNe hoping that it is drawing closer
npuspak 60-x 6pOAUT 10 aMepuKe, the specter of the ’60s is haunting america,
PYCCKMIT TOIT CYAUTCS U3-32 000K, IPOIABIINX 113 the russian poet is suing somebody over the skirts which
Oaraxa, disappeared from his luggage
M06ast LeJIOCTHASI KAPTUHA - JIOKb every unified picture is a lie
[AO]
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OT3bIB Ha OJHY IIPOBOKAIIHOHHYIO BBICTABKY
COBPEMEHHOI0 KPUTHIECKOT0 HCKYCCTBa

OKKYIIaHTCKas BBICTABKa

MYCCHPYIOIasl HEITOTHOLEHHOCTD PYCCKUX

¥ YHIDKAIOIAs 10 HAallIOHATbHBIM IIPU3HAKAM

BHeZIPAIOIIAsA PYCCKMM 4YTO Hac HeT

YTO MbI HUKTO

YTO YyPKY OKKYIIAHTBI JIYYIlIe PYCCKUX

1 YTO POCCHA He IPUHAMIEKNUT PYCCKUM

U Y PYCCKUX He JJOJIDKHO ObITh CBOEII CTPAaHBI

BCE 9TU YyPKY KaK ObUIM 4ypKaMI TaK U OCTAINCD

OT TOTO YTO LY TBIN [PKYTalIBY/IN ITYLIKIH

KeM TO IIPU3HAETCsl OCHOBATE/IEM JIUTEPATYPHOTO
PYCCKOTO sA3bIKa

MHe He )KapKO He XOJIOffHO

MHe 3TO A3BIK

Haxep He Hy>KeH

160 51 YUCTOKPOBHO PYCCKIUIL €CTh €T0 HOCUTED

1 HE HY’>K[Jal0Chb B HUKAKMX €T0 BapMaHTaX NCKYCTBEHHDBIX

OT KaKIX TO IPA3HBIX TPOITIOAUTOB
160 BOOOIIIE STOT ITYIIKIH

HIKAKOTO IIPaBa MOJI A3bIK KOBEPKATh He MMeIT

TeM Iade HaBA3BIBATh MHe KaK Ha HeM FOBOPUTb

1 BOOO1IIe BCe 9TH Ay ThIe YyPKaM 3HAMEHUTOCTH
3aHAIM MeCTa [eJICTBUTENbHO TaTaHT/IMBBIX PYCCKIX
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In Response to a Provocative Exhibition of
Contemporary Critical Art

an occupiers’ exhibition

exaggerating the inferiority of Russians

and humiliating them on national grounds
impressing upon Russians that we don’t exist

that we are nobody

that those black migrants are better than Russians
and that Russia doesn’t belong to Russians

and that Russians shouldn’t have their own country

all these dumb darkies were darkies before and will remain

that way

if that phony dzhugashvili pushkin

is recognized by somebody as the founder of Russian
literary language

I don’t give a damn

I don’t fucking need

that language

because I, a pure-blooded Russian, am a native speaker
already

and I don’t need any artificial variants

created by some dirty troglodytes

because that pushkin

had no right to mangle my language anyway

much less tell me how to speak it

and in general all those phony celebrities so loved by the
dirty darkies

took the place of the truly talented Russians

145



MIMeHA KOTOPBIX 4ypPOaHbl BO BIACTI BCAYECKYU CTUPAIOT
WY BOOOIIE NaBAT

KaK HaIpuMep Xy[OXKHIKA BaCHU/IbeBa

OT MX Ha/IMYUsI WIV OTCYTCTBYISI PYCCKIe He 00efHEIT

MBI ITOJTHOL[EHHAA He3aBUCHMas Halys

B HUKaKUX THUJAX

LY TBIX B T€HNUI

He HY>K/jaeMcst

TeM 607Iee NCKKAIINX U ITOfAB/ISIIOIINX HALILY
NJEeHTUYHOCTD

Y HaLMOHA/IbHOE CAMOCO3HAHME

HOJOOHBIM JIMIIb [BITAIOTCS OTHATD POCCUIO Y PYCCKUX

JIMKBUMPOBAB HAIIY UJEHTUYHOCTD U CYObEKTHOCTD

[IPM3HAB HAC OPEH/IOM HECYIIECTBYIOIIEN BEIbIO

IUISI MICTIONTBb30BAHMS TTAPA3UTAMI MHBIX HALINI

KOTZia ¥IM Y/{00HO NIPUKI/IBIBAIOIIVXCS TIOTIE3HBIMI HaM
Ta/laHTaMU

C KaKoro xepa s1 6y1y C4MTaTh Ta/JIAHTOM MYIIKMHA

eC/IM 9T TAJA/Ib Y Tast KUAMU

BCSIYECKU BBICTAB/IACTCS B KAUeCTBE apIyMeHTa

MoOelt HaI[MOHA/IbHOI HETTOJTHOL[EHHOCTI 1 J/ISI CTUPAHMISI
MOE€N UIEHTUYHOCTI

KaKoJ1 ellle Ta/laHT, 3Ta THIU/IAA [1afajlb

KaK U BCE 3TU KOHBKTYPHbIE 00e3/Ii4eHHbIe ITYHbI,

BpYyliye HaM [IPsIMO B I71a3a

B HECKOJIBKIX C/IOBAX CPa3y IPOTUBOPEYNBBbIe (DAKTHI

HaM PYCCKVMM HIYETO He Hal0 OT BCEX ITUX M3BPALIEHIeB

PasayBLINX CBOV IIEPBEP3UM B KY/IBTHI KY/IBTYPbI
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whose names those dumbasses in power try to erase and
suppress as much as they can
like for example the artist vasilyev
their presence or absence won't make Russians any poorer
we're a full-fledged independent nation
we don’t need
any of those scummy
phony geniuses
deforming and suppressing our identity
and national consciousness
they are trying to take Russia away from Russians
by destroying our identity and subjectivity
by declaring us a brand, some nonexistent thing
to be used by the foreign parasites
when it suits them to pretend to be talented and
useful to us
why the fuck would I consider pushkin a talent
if that turd, promoted by the kikes
is presented as proof
of my national inferiority
to erase my identity
what talent? he’s a rotten piece of shit
just like the rest of those mainstream liars
who tell lies straight to our faces
every other word containing contradictory facts
we Russians don’t need anything from all those perverts
whose travesties swelled up into culture cults
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PYCCKIE TOBKO OYMUCTATCA MOPAIBHO U BBIPACTYT
VHTETeKTya/IbHO

BEpPHYBIINCH B CBOE CO3HAHNE

ecu Bcs 9Ta pycodobckas mapasuTHas Mep3ocThb OymeT
uctpebieHa,

THOIT 6a/IacT 1 J€PbMO POCCUU
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Russians will only achieve moral purity and intellectual
growth when

we return to our own mentality

when all these Russophobic parasitic abominations get
wiped out—

this pus ballast and shit of Russia

[ccj
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CorracHO KOHCTUTYITUH

IIPe3UIEHT SIB/ISIETCSI
[IPE3UIEHT BeJeT

IIPe3UICHT BHOCHUT

[IPe3U/ICHT BO3I/IABIISET
[IPE3UIeHT BIIPaBe IPHOCTAHABINBATD
IIPe3UNICHT U30UpaeTCs
[IPe3UIEHT U3JIaeT

[IPE3UIEHT UMeET IIPaBO
IIPe3UICHT MOXKeT ObITh H30paH
[IPE3UICHT MOXKeT UCIIOIb30BAaTh
MIPE3UICHT MOXKeT IepenaTh
[IPeSUIEHT HarPaskKaaeT
[IPe3UEHT Ha3HAYaeT
[IPE3UIEHT He MOXKET 3aHUMATh
IpesuieHT obecrednBaeT
Mpe3uzieHT obagaer

MIpe3UIeHT 0OHapoIyeT
MIpe3ueHT 0bpaliaeTcs
IIPe3UJICHT OIIpeesieT
IIPe3UMICHT OCBOOOXKIAET
IIPE3UIEHT OCYILeCTBIISET
[IPE3UMICHT OT3bIBAET

[IPE3UICHT IPUHOCUT
[IPeSUIEHT [IPECTABIsIET
[IPe3UIEHT IPUHUMAET
[IPE3UIEHT [TOAICHIBAET
IIPe3UICHT IIPUCBaUBaET
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According to the Constitution

the president is

the president leads

the president introduces

the president chairs

the president has the right to suspend
the president is elected

the president publishes

the president shall have the right
the president may be elected
the president may employ
the president may refer

the president awards

the president appoints

the president may not hold
the president provides

the president has

the president promulgates
the president appeals

the president defines

the president exempts

the president exercises

the president recalls

the president brings

the president represents

the President accepts

the president signs

the president assigns
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[IPe3U/ICHT MPUCTYIIaeT the president proceeds

[IPe3UIEHT MPeKpaInaeTt the president stops
IIPe3UICHT pacIIyCKaeT the president dissolves
IIPe3UICHT pelaeT the president decides
IIPEe3UMICHT CTABUT the president raises
[IPE3UICHT yTBEPXKIAeT the president approves
pe3uzieHT GopMHUpYeT the president forms
MIPE3U/IEHT BBOTHUT the president introduces
IIpe3UNICHT the president

MOXeT OBbITb may be

[LNTB]
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Ciierka oTpegakTHpOBaHHOE

Sl 10ST M aKTUBUCT,
oryassHHo HanomuHawouwi C. u3 kunodunpma «11-»:
«TaKOJI MOTIOROIL U yo>Ke (M/IV BCe paBHO?) CTapaeTcs».

Hy>kHO OBITb, KOHEYHO, CAMBIM OfUHOKIM
VI CAaMBIM HeCYaCTHBIM

KPUTUKOM,

YTOOBI TAK KPUTUYECKN OTHOCUTHCSI.

Tem 6osiee, 9TO B HALLIEM CITydae

pednb BooOIIIe UET He O «XYOKHIKE»,

a ICKJIIOYUTENIBHO O MOJIOIOM aKTUBUCTE,
rpaXXJaHVHe, HY ¥ KOHEYHO, T09Te —

XOTsI B TEKCTe K BBICTABKE HAM U COOOIIAI0T 0OpaTHOE.

HenoHsATHO, HeyXXe/ >Ke IeICTBUTEIBHO Y MEHsI €CTh
aMOMINY XY O>KHIKA.

Xyno He OyneT, KOHEYHO,

[I0YeMy HeT U KOMY KaKoe JeJo,

€C/IVI MOJIOZIBIX XY/JO)KHIKOB [Ie/ICTBUTENBHO MAJIO.

A £, UbM CTATBU NECTPAT CIOBAMMU «Ceifdacy» M «CETOfH»

B HayaJjie ITOYTH KaXKJOro ab3alia,

CKOpee MparMaTUYHO VCIIONb3YI0

M0OYI0 BO3MOXXHOCTD ISl 3asBJICHM.

JKusnennsiit myts Hoama Xomckoro, BUgMMO, CTasn
OPUEHTUPOM JJIA MEHs.
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Slightly Edited

I am a poet and an activist,

bearing an extreme resemblance to S. in the movie “Sh-Sh™:

“So young and already (or still?) trying”

One must be, of course, the loneliest
or the most miserable

critic,

to respond so critically.

Especially since in our case,

it’s not the “artist” we are talking about

but specifically the young activist,

the citizen, and of course, the poet—

although the show’s press release tells a different story.

It’s unclear whether I really have artistic ambitions.
It wouldn’t be a bad thing, of course,

why not and who cares,

since after all there are so few young artists.

And I, whose articles are replete with words “now”
and “today”

at the beginning of almost every paragraph,

rather pragmaticly take

any chance to make a Statement.

The life of Noam Chomsky, clearly, has become
a reference point for me.
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Moe MCKYCCTBO CTAHOBUTCSA IIPOCTPAHCTBOM /IS
MacuITabHbIX MHCTAJUIALMNI,

KaK ITPaBUJIO, C IPUIIETIOM Ha HEKYIO COIMAIbHO-
MO TUYECKYIO 3T000IHEBHOCTb.

Mexpy OenbIMu, HEPOBHO BBIPE3aHHBIMI MHOII 13
HeHoIUTacTa OykBamMu

rynaoT u pororpadupyrorcs, 9To 9 deKTHO.

Cruitb pe3b0OBI HATOMMHAET CaMBIil PACXOXKMIT COBETCKIUIT

wpndT,

a BOT caMoe IepBoe, camoe KpymHoe «TO»,

BCTpedaloliee 3puTeid Ha IIOPOre, KOHEYHO, BbI3bIBAET B

aMATU
K/IaccudecKye nmpuembl Jpuka Bynmarosa.

51 Momnopoit MO3T-aKTUBUCT-TPaKJAHMH,

U 51 CIIeIIly MCIIONb30BaTh T060€ BO3AYIIHOE
NIPOCTPAHCTBO

IJIA A3BIKOBOTO YIIPayKHEHNA,

yTBepxk/asi HeOOXOMMOCTD IIPSMOIL CBA3U

JKU3HU U UICKYCCTBA,

¥ BBIOMPAIO [/ BHICTABKU

HEBUHHbBIE CTPOKU 13 TBOPYECTBA COBETCKOTO
IVUCCUJIEHTA,

K TBOPYECTBY KOTOPOTO He IUTAET HEXKHOCTH

pasBe YTO CaMblil paBHOAYIIHBII M 4ePCTBBI peOeHOK.
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My art is becoming a space for large-scale installations,

oriented, as a rule, toward a certain socio-political
topicality.

Between the white foam letters unevenly cut by me

people walk and take pictures; it’s impressive.

The carving style resembles the most famous Soviet
font,

but the first line, the biggest “THAT”

greeting the audience at the entrance, brings to mind,
of course,

the classical techniques of Erik Bulatov.

I am a young poet-activist-citizen,

and I hasten to use any airspace

for language exercises,

asserting the need for a direct link

between life and art,

and I choose for my exhibition

innocent lines from the work of a Soviet dissident,
whose works would fail to inspire tenderness

in only the most indifferent and callous child.

“The machine of irony; surfacing in relation to my

poetic texts,
blurs the tracks of the Soviet past with its gigantomania.

157



«MalmHa MpOHNMN», BCIJIBIBAIOLASA B OTHOIIEHMY MOMX
MIO9TUYECKNX TEKCTOB,

3aKPYIJIAET CNIefbl CKIOHHOTO K TMTAHTOMaHUM
COBETCKOTO IPOLIJIOTO.

31ech B KpaliHe OCTPOYMHOI U MPOHWYHOI popme

A IEKIapUPYIO CBOI0 BUHOBHOCTD B TOM I 9TOM.

[IpeTeHIM03HOCTD BBISBIBAET Y/IBIOKY,

BbI3BbIBasI COUYBCTBME — OJHOBPEMEHHO K aBTOPY U K
camuM cebe.
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Here, in a highly witty and ironic form,

I declare my guilt in this and that.

This kind of pretentiousness evokes a smile,

evoking compassion—for both the author and ourselves.

[ccj
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CiroBa Moux gpysei
Cnosa Oneza
C OJIHOJI CTOPOHBI, IIOHSATHO,

s1 TOrfa OBLT He3per,
a celfyac Hy Tak,

1 IIO9TOMY HYYKHO YK€ OIIpeNenATbCA OMHO3HAIHO!:

HY>XHO OBITb MapriHaIoM

BCe BO3MOXKHbIe OOHYCBI, KOTOPbIE IIO/IaTral0TCs
VHTEJIEKTYaIbHOI )KM3HBIO,

y>Ke BCeMM HaMM IIOIPOOOBaHbI —

He B IIOJTHOM Mepe, HO y>Ke TaK

Ha S3bIK IOIPOOOBAHHI,

TaK BOT BpeMsI ObITh MApTUHATAMMN

5 yBepeH, J1a, MapTiHaIaMu
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My Friends’ Words
Oleg’s words

on the one hand it’s clear

that we were unripe

but now we’re so-so

which is why one should decide once and for all
one should be marginal

every possible bonus that can be expected
intellectual life

has already been sampled by all of us

not in full measure, but enough,

a taste of it

and so it’s time to be marginal

i'm sure, yes, marginal
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Cnosa /lusvt

TBI IpeJiCTaB/IAeNIb,

y Hee IPOCTO JI0 CYX TI0p Iest 60T,
a OHa XOJUT K raJjaJiKe,

Ta elf caMa FTOBOPUT: «CXOIU

cpenait ckopeit MPT»,

a OHa ee CIIpalllNBaeT:

A Ta/TAHTANBAS UIN HET,

MHe HY>KHO 3aHMMAaTbCsl TeaTPOM
WIN HET, Thl IIOHMMAaelllb,

a €1 Hy>KHO IIPOCTO BBIJIEYUTD LIEI0
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Lisa’s Words

can you imagine,

her neck is still sore,

and she goes to a fortune-teller,
who says to her: “Go

get an MRI fast,”

and she asks her:

am I talented or not,

I have to work in theater

or not, you know,

and she just needs to fix her neck
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Cnosa Oneza—2

a ThI OBI BOT XOTeJI IPU3HAHMSA KaKOTO

BOT 51 CYMTAIO, JO/DKHA OBITH OJHA KHIDKKA

HY XOTsI ObI B TapBapf IOHMBECUTH IIPecc,

4TO6BI OHA BCe JIETUTYMUPOBAIA,

U IPeMUI0 TAM — XaHHBI APEeH/IT,

KOTOPYIO B IIPOLIIBII Pa3 IOTY4NI SUTMAHT 6ayMaH,
4TOOBI yrKe 6O/bIlIe He [IONyYaTh

3TO Te 3HAKM OT/INYN, KOTOPbIE

HAKOHel] [I03BOJISIT MHE BeCTH cefsl

COBepLIEHHO 6eCKOMIIPOMUCCHO
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Oleg’s Words—2

but you would have liked a confession

well i think there should be a book

at the very least from harvard university press
so that it would legitimize everything

and a prize, say, in honor of hannah arendt
which was last received by zygmunt bauman
never to receive one again

these are the signs of distinction which
would finally allow me to behave

utterly without compromise
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Cnosa Ceemut

MHOTTIa MBI COOMpaeMcs C Apy3bsAMuU

U BJIPYT KTO-TO MpeJijlaTaeT HeMHOTO BBIIUTD

M IOCMOTPETD TAaKOe TUIA CHHEPUIBCKOE KMHO

a IIOTOM KTO-TO 13 HaC TaKo

TOBOPHUT, YTO y HETO €CThb IOKYPUTD,

1 IIOCJIe 3TOTO HAauMHAeT UUTUPOBATh CTUXU OfleHa

a IIOTOM ellle KTO-HIOY b TaKoil Ha4/HAeT pacKaTbIBaTh
TOPOXKY

U CTaBUT TAKYI0 BOT MY3bIKY Hy TUIIa IOCTaHJerpayH/,

U TYT HaKOHell CBeTa TOBOPUT:

HY MOXKET XBaTUT YK€

" BOT MHE€ TOXXE€ MHOTJa XO4YE€TCA CKa3aThb:
MOJKET XBAaTUT yXKe
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Sveta’s Words

sometimes we get together with our friends

and suddenly one suggests we get a little drunk

and watch some kind of arthouse film

and then another one of us

says that he has some grass,

and after this begins to cite the poems of auden

and then another one begins to cut a line

and puts on this music, you know, the postunderground
type

and at that point sveta finally says:

don’t you think that’s enough

and I too sometimes want to say

don’t you think that’s enough

[ccj
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MoCKOBCKas KOJIblieBasg KOMIIO3UIIUA

B MOCKOBCKOM METPO MOSIBUINCH
AQHTUCUTYALMOHUCTCKIE IIAKATBL:
Mapus 103a60TUIACh,

4TOOBI BbI OOTIbLIIE HE CBOPAYMBATIN
C IIyTH OT PabOTHI 10 OMA,

He TpaTWIN BpeMA NOIyCTY,

He YIJIMHAIM ceOe XKI3HD,

YTOOBI TPAXK/IaHe

He 3a/jep>KUBaJIICD,

He 3arpOMOX/AII,

He TIPensTCTBOBAIIL.

Kak BugHO Ha cxeme Nel,

IIyTH B LIEHTP OTPE3aHHl,

BaM He 0 4eM OOJIbIIIE JKaJETh.

I1ATh €T CIyCTA MOC/Ie MUTUHIOB
IIPOTUB KPa)Xk! TOJIOCOB Ha BBIOOpax

10 MOCKOBCKOMY MeTPO OPOJSIT HeMBIE,
PasfaloT MaTPUOTUIECKYIO aTPUOYTUKY,
paccuuThIBasA 3apaboTaTh

Ha OCTaBIIMXCA OOINX YYBCTBAX.

Ho cxasaTb um Heuero,

CKa3aTb UM HeueM,

HeT >KeJTaHus,

PaBHO KaK 1 06s13aTeIbCTBA TOBOPUTD.

170

Moscow Circle Line Composition

One day anti-Situationist posters

appeared in the Moscow Metro:

the municipal authorities had cared enough to say
that you should no longer take that turn

off the road home from work,

no longer fritter away your time on nothing,
no longer prolong your own life,

that the citizenry should not loiter,

should not clog up the tunnels,

should not get in the way.

As you can see from the Line One map,
travel to the center is cut off:

at long last, we are free of regret.

Five years after the marches

to protest the stolen votes,

silent people are wandering through the Moscow Metro,
hawking the artifacts of patriotism,

counting for their livelihoods on

what lingers of a shared feeling.

But they have nothing to express,

nothing with which to express,

no desire to express,

together with the obligation to express.

[ID]
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Bce aro («MTanpsHCKHEe KAPTHHBI»)

n ¢ary HYDKHeTo Oerbs,
U He3HaHUe s13bIKa, MHOXallee nndps,

U CTI0OBO «CBOOOMa», OrpaHNYMBAIOLIEe
CBOOOMHBII JOCTYII K ceTu Baiidaii,

U ITyM BEHTW/IATOpA B KOMHATe, I7ie CONUT He yJallas
POJIb aKTpuUCa,

9TO ITOXOX Ha CTPEKOT KMHOAIIIIApaTa,

VI CULIMIMILLBI IETOBUTO OCTABJIAIOLINE CUTAPETY BO PTY
BO BpeMsA NPUHATHUA IyIla U PhIThA B IIOMOJIKE,

n HepeuyumpyeMbn?[ OIIbIT OTYAAHMA N OTOJIEHHOCTU,
I[apyeMbII?I HI/ISKO6IO,[I)K€THBIMI/I IIyTemecTBUAMMN,

U CTPAHUIIBI LUIIEPOHA, pasjeTaloluecs Ha 6apaxoJike,

U parany 6onblle He PyTarTCs,
U HaJIo 3HaTb MePY CBOUM XKeJaTTo,

u HepuddepeHiVpoBaHHast HEHABUCTb K COBETCKOMY,

4TO BbIJA€T HE TO/IPKO BO3PacCT, HO I M €O0/IOTMIECKYIO
pUrngHoCTb,
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All This (“Italian Pictures”)
and the pennants of underwear
and the unfamiliarity with language, which multiplies

numbers,

and the word “freedom,” limiting
free access to the wi-fi network

and the fan noise in the room, where an actress who is not
studying her role sleeps,

is like the clatter of a film projector,

and the sicilians, busily chewing on cigarettes
while showering or digging through the trash,

and the irreducible experience of despair and exposure,
bestowed on you courtesy of low-budget travel

and the pages from cicero, flying over a flea market

and the ragazzi, they don’t curse any more,
and one must know the limits of one’s just desserts,

and the undifferentiated hatred toward all things soviet,
which betrays not only age, but ideological rigidity as well,
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¥ TIO/Tb30BATENN TMPOCKYTEPOB C IIACTUKOI and the people on gyro scooters, gliding by like lithe

NIPUBWJIEHNIA, ghosts
U 3BYK 4eMOJaHa Ha KOJIeCUKAX, UJIeHTVYHbI IIOKOHBIO and the sound of suitcase wheels identical to the clopping
KOTIBIT. of horse hooves.

[AO]
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4 (mo mpocmotpy Pepe)

AnToH Ilanbrd Kpager y )KM3HN, HUYETO HE MEHSAET.

AnToH ITanbId He NCTIBITBIBAET TPYLHOCTEN C MaTEPHUATIOM,

oH efieT Ha CaxajyH, IOTOMY Y4TO 00 9TOM HUKTO elile He
can.

OH B 11€/I0M aIIOJIUTUYEH, HO YOX/eH,

YTO €r0 «MCCNEeNOBAHNA» YIy4lIaT yCIOBYUA apeCTaHTOB.

OH IpUXOAUT 3aNNCHIBATD UX MICTOPUN

KaK CHMMAaTbh IOKa3aHMA C JaTYMKOB.

EMy cTaBAT CTY/, Ha3bIBAIOT PYCCKMM IMCATENIEM,

U3 oraceHnit 60mee CTPOroro HaKasaHMs

NIPUXOAMUTCS YTO-TO PACCKa3blBaTh

U3 TOVI He[eICTBUTEIbHOI 00JIee >KI3HIL

EMy HenpuATHO 3HATH O IINMIIPYTEHAX, BIIAX,

HO OH YYBCTBYET CKOJIb CBE&XXUII BCe 3TO MaTepuall.

Pycckuit mucaTenb — 3TO 30H/[, 3aITyCKaeMblil B 00IeCTBO,
TOBOPSAT, HA HEKOTOPBIX CTAIMAX ellle IOMOTaeT:
MIOTPY31Te YNTATENA B CKYKY, HE TPEBOXKbTE 3CTETHKOI,

U IIPY JOJDKHOM yXOfie OH OBICTPO IIOJieT Ha KaTopry.
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** (while watching Féret)

Anton Pavlovich borrows from life, changing nothing.
Anton Pavlovich has no problem with new material,
he goes to Sakhalin because no one has written about it.
He is completely apolitical, but still convinced that

his “research” will improve the lives of prisoners.

He shows up and writes down their stories as though
taking readings from a meter.

He is brought a chair, declared a Russian Writer.

The fear of some harsher punishment

impels them to share narratives

of the lives they once knew.

He would rather not know about the gauntlets, the lice,
but it all makes for such fresh material.

The Russian writer is a probe launched into society,

they say, and sometimes he still serves a purpose:

plunge your readers into boredom, don't berate them with
aesthetics,

and with due care they’ll soon be marching off to jail.

[ID]
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4t (u3 mukna «bepusa xak O6spuy»)

HaM IIPUXOANTCA KOHCTATMPOBATDH

9TO IIpOM30LIJIa

odepenHaa Bbl/la3dKa OUY€PEIHbIX TNTEPATYPHDBIX
XY/IUTaHOB

C L€/IbI0 YCTAaHOBUTD 3ayMHYIO JUKTATypy B ITO33UN
(mpsaMo Kak B 9TH Bamy juxue 90e)

IPOCHOBI CTY/IEHUECKOI! paboyell a 3HAYNT U
67U TeNbHOT MOTONEXXY UTHOPUPOBATIN

BCe BpeMH IIBITA/INCH 6I>ITI) IIogajbllae OT IIOINTUKNI (KaK
CKasaJl Io9T)
OT 3TOM HO-HaCTHIHeMY CKY‘{HOI;I CTUXmUn

CTpEMMINCD 3a0BITHCSA B CAMOB/IIOO/IEHHOM HaCmaXKaeHUN
B CBOEM JVIKOM ITIO9TMYECKOM O30pCTBE

OKa3bIBAACh IIOPOI1 B IIOJIHENIIEN TBOPYECKOM
NpOCTpaL UK
HO JIef1as 3TO rOpAY0 U UCKPEHHE

IIpUHYMAsA IAPOJMIO 32 HOBATOPCTBO

n obpexast cebs Ha becruiofye
Ha [UINTEIbHBIV TBOPYECKUIT Tapaany
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** (fom the series “Beria as Oberiu”)

let it be stated for the record
that yet another offensive has been carried out
by yet another group of literary troublemakers

with the goal of establishing
a zaum dictatorship in poetry
(just as in the wild nineties)

in defiance of requests from
the youth—students and workers, presumably vigilant—

all the time keeping their distance from politics
(as one poet has said)—that truly boring element,

striving to lose themselves in
the self-embracing joy of
their wild poetic folly

and at times finding themselves
in total creative prostration—
but doing it ardently, honestly,

mistaking parody for innovation

and condemning themselves to infertility,
to ongoing creative paralysis
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X NoCJaAeoHMMU CIIOBaMI 6bUII/II
Hallle 3ayMHO€ )KOHITIEPCTBO
Hama 6eccMbIC/IEHHAsA 0331
HaIll YXOJI OT XXMU3HU

9TO MCKYCCTBO TY>XKbIX TIIOJIef;I
1103314 K/IaCCOBOI'O Bpara

TaK I'OBOPIO BaM A

UV JIeCHAS
B 6/1arOCTIOBEHHOM 27 TOLY
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their last words:

our zaum acrobatics
our meaningless poetry
our departure from life

this is the art of the hostile element
the poetry of the class enemy

so I say to you

lidia lesnaya
in this blessed year 1927
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4% (BBI €30M/IN Ha KaPTOILIKY)

BBI €3[[M/IV Ha KaPTOLIKY
BMecTe ¢ nocudom GpofcKnm,

BbI [IOMHJTE KOIMYECTBO MECT B aBTOOyCe
U TIOMMEHHO TeX, KTO UX 3aHMMaJl.

BBI YUUIVICD C T€HVCAPETCKUM,

APY>KHBI OBUIN C METTAMUJIOM,
KabaKOBMHY IPOCIABISIIN

a MbI HIYEro U3 cebs1 He TIpefCTaBIsIeM,
MBI HI B 4€M TAKOM He y4aCTBOBAI,
HO 060 BCeM TaKOM 3HA/IU

" TOAPOOHO UMTATH,

Beflb K HECYACTBIO Y HAC ObII MHTEPHET

a ec/u Mbl Iie-HuOyb 1 ObIBasI,

TO IOJDKHBI CHayasIa OblIM pacreyaTarTb IPeCCKapTy XK
(B KOTOpDIiT B IIPUHIIMIIE MBI U TTACAJIN,

HO 9TO BC€ PABHO Ka3a/J0Ch HAM He II0 TIPaBy)

0, KaK BOCIIETb MHE TIPECCKAPThI XK!

CKOJIBKO JIBEpPEN BbI OTKPBUIIL,

IUIaTa 3a BXOJ B KOTODBIE

ycTynmia 661 6y TBIIKE CYXOTO

TaK BOT MbI He €3[V/I Ha KaPTOILIKY —
Ha y)KaCHYI0 HeCBOOOTHYIO COBETCKYIO KapTOIIKY,
MBI €3[JV/IM Ha TIPaBO3alITHbIE CEMIHAPDI
(IpuMepHO TyZa Xe B IPUTOPOJI ICHNHTPaia),
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% (you rode out to work a potato farm)

you rode out to work a potato farm

side by side with joseph brodsky,

you can still remember every seat on the bus
and everyone’s name and who sat where,
you studied with genisaretsky,

made friends with melamid,

sang the praises of kabakovism

us, on the other hand? we’re worth nothing
and have achieved basically nothing,
though we know all about you of course
and have read every last detail

now that the internet, unfortunately, exists

if we ever were going somewhere

wed have to forge a moscow art magazine press pass

(and, I mean, we did write for them,

but it still felt transgressive, somehow)

oh, how can I sing of thee, my fake moscow art magazine
press pass!

how many doors did you open for me

where just the price of admission would

have covered a couple drinks at least

but so we did not go to the potato farm,

the terrible freedomless soviet potato farm,
instead we went to human rights seminars
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e301IM Ha KOH(epeHUN CTYLEeHYEeCKOro IIPOTeCTa,
9TOObI OKA3aThCS B KMEBE U B IAPIKE,

TOBOPMIN O T€H[IEPHOI AUCIUTUTNHE

u GJII0NIY CONMUAPHOCTD Y poOOTOB

B 001I[eM HaM TOXK€ [IPUIUIOCH [IEPEXXNTh HEMAJIO,
YTOOBI BBIOUTHCS B IO

Iia BBICTABUTDHCSA XOTH OBl B «IIOfIE»,

BOT TO/IBKO PACCKa3bIBAaTh MBI 00 3TOM He OyneM
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in basically those same fields, outside leningrad,
attended conferences on student protest

for an excuse to be in kyiv, or in paris,

we talked gender studies

and guarded the worker solidarity of robots

but really we went through an awful lot too
to get out there and become someone

or just get our work shown at the “luda”

it’s just that we don’t find ourselves with

so very much to say about it

[ID]
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O6parHbIii oTCUeT

MBI TOBOPVIM O PEBOTIOIVIOHHOM HacTpoe
Hac Tpoe
«Tperbss — Memranckas»

OH TOBOPUT O GaKTePUsIX,
00 aKTOpax, KaK CI€ICTBHE,
MaTepI/I}I HaXOoOUTCA 1o, C/I€ACTBUEM

OH ITpMe3KaeT 3UMOJi B 3TOT TOPO],

oBTOPsisi beHbsiMMHa, Tenepb 1 6rorpaduuecKi.

B METPO OOBSACHSIOT KaK IIPABIJIBHO JIOKUTHCS Ha
PENbChI

OH CMOTPUT cIeKTaKIb «Xouy PeGenxal»
B 9TOT MOMEHT OH He C/IBIIINUT I1a4 peOeHKa
U faxe TeneOH HAXOAUTCS B BUOPOpeXIMe

OHa BKJIIOYAET AVKTO(MOH U IIPOCUT He TOBOPUTH
HU 0 4eM Oe3 Hee, TEXHUKA

IeJICTBYeT Ha CBOE YCMOTPEHIUe,

IPOVCXOJUT Kpaka peun

OH JICIIOBENTYETCA eil B TOM, YTO HNYETO

HE IIPpONCXOANUT, 9YTO BCE MOXKET HpOI/I3OI7[TI/I.
HecTaOWU/IbHbIE ITOKA3ATENN
[VICKYPCUBHO-9POTNYECKOTO BI€ICHNA
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Countdown

there we are talking about the revolutionary spirit
three of us
“Bed and Sofa”

he’s talking about bacteria,
about actors as a consequence
matter falls under investigation

he comes to this city in winter,
repeating Benjamin, now even biographically.

the correct method of lying across the metro the tracks is

explained
he’s watching a production of “I Want a Baby!”
in that moment he doesn’t hear his baby crying
and even his phone is set on vibrate.

she switches on a dictophone and asks

that no one say anything without her, equipment
acts on its own discretion,

there is a theft of speech

he confesses to her that there’s
nothing happening and that therefore
everything might happen.

unstable indicators

of discursive-erotic attraction
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OH IIpME3)KAET B 3HAKOMBIII JJO

TOPOJ;, PEBOIIOLNI 1 KOH(pEPEHIINIL.

ellle He TIPeJICTABIAET, YeM CJIOBO OT30BETCs

B 6110rpaduecKoM POYMMHTe, Ia IPY HEIIOAKIOYEHHBIX
OIIIVAX
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he goes to the familiar as

a city of revolutions and conferences.

he hasn’t yet imagined what the word will be ringing out
as in the biographical roaming, and with out-of-net-
work options

[ID]
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bonbiine gaHHbIe PYCCKOM IMTEPATYPbI

*

JIOHTPU/
UCTOPUN
KOPOTKOTO
XX Beka

BpeMmsI
cobuparb
JIAIKN

" BpeMs
pasbpaceiBath
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big data of russian literature

*

a longread

of the history
of the short
20th century

a time to
gather
likes and
a time to
scatter
them
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%%

MaJIeHbKOI'O YelI0BeKa
B PYCCKOII TUTEpaType
JIO/ITO HMKY/A He IyCKaIN
IIOTOM Ha4asicsi HeKOTOPBII
IbIp 6V mibln

OTOM 6bI/T

JINTEPATYPHBIIL OBIT
COBETCKOJI 3110XN

7 OOJIbIIINE TaHHbIE

B 3apyOeXHBIX apXMBax
HOTOMY Ka>KeTCsI

BCEM CTaJIo MOXYil
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%%

the little men

of Russian literature
were long allowed
no release

then one day

dyr bul schyl

and then

the literary everyday
of the soviet period
and big data

in foreign archives
and then

no one gave

a fuck anymore
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%%

HaM He HY>KHa

yIydlleHHasA U TOIOMTHEHHAsA pealbHOCTh
HaM HY)XHO

yAy4dlIeHHOe

U JOIIO/THEHHOE

usfaHue
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%%

we don’t need

augmented and improved reality
what we need

is an updated

and expanded

edition
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PYCCKUI ITPEKAPUI HA RENDEZ-VOUS:
O IIO23MMN ITABJIA APCEHBEBA

Brauarne cnoso 6vi710 Y HEMHO2UX,

U NO3Momy peuv uiia 0 HUX ie.

Kozoa Ge3vs3vikue 3a2060pun,
NPUOPANUCH K UX 3ANAXY U30 PMA.

Havanmo 2010-x romos, ocTaB-
meecsa B KOJUIEKTMBHOM IaMATU BOJHOM IPOTECTHBIX
AKOWII, CTaJI0 TOYKO OTCYeTa IPUHLIVIINAIBHO HOBO-
IO COCTOSIHUSI POCCUIICKOTO OOIIecTBa, B KOTOPOM SICHO
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0603HauaeTCs1 COLMANbHAs TPYIMA, AJIsI KOTOPOI CETof-
HSIIHVE BBI3OBBI 1 CETORHSLIHME Bpary Oosblie He 3a-
CTIOHAIOTCA OOBETIIABIIVMIU JEeKOPAlMAMYU 3ae3)KEHHOIO
CIIeKTaK/If, IPeACTaBIAINIEr0 padodye-KpeCcTbIHCKUX
JTIOTOENIOB C MapTOM/IeTaMy, HACUTYIOMINX, @ 3aTeM MOXN-
PparoMX HEKHDIX MHTE/UIUT€HTHBIX JIeBYLIEeK M aKKyPaTHO
IIpMYECaHHbBIX MHTENIMTEHTHBIX JKe e THUILEK.

I[Toa3us1, BoOOIIe-TO TOBOPsI, BIIOJIHE PEIIPe3eHTaTIB-
HBIJI MaTepyasn JJid COLMAaJbHOTO aHalM3a: peTPOMOJEP-
H13M 1970-X OTYETIUBO 3aCBUIETEbCTBOBA OOLECTBEH-
HBIil 3aIIpOC Ha peCTaBPaLMIO COLMAIbHOTO HEPABEHCTBA
U 9KCIUTyaTallMy, a TaKXKe Ha KJIePUKaIbHBIN 0OCKypaH-
tusM (ocyujecTBieHHble B 1990-e, mpaBia COBCEM MHBI-
MM COLMAIbHBIMU TIpyNIIamMu), KOHIenTyammsMm 1980-x
CUTHA/IM3MPOBAJI O MOTEPEe aKTyaTbHOCTU CTapOJ aHTPO-
IOLEHTPUYHON MapafiurMel — U IepedopMaTupoBaHue
COLMA/IbHBIMY CETSAMM 9eT0BEYECKMX B3aIMOOTHOUIEHNIA
B 2000-€e MOATBEPAMIO 3TOT IIPOTHO3; HAKOHeL] TpaHchop-
MaIysi II0931N U3 OOIIeCTBEHHO 3HAYMMOI MHCTUTYLINNU B
XuIcrepckoe x066m B 1990-e Ha ABagLIaTh JIET IPELBOCKN-
TUIa KpUYallyie KIaCCOBbIe MyTalluy CETONHAIIHETO JHA,
IIOPOAMBIINE HeM3BECTHDIE PaHee XaOUTYChL.

Ho Bcé Bpime ckasaHHOE TONBKO IIPEAbICTOPUA TOM
COLMA/IbHONM CUTYallMM, C KOTOpo} s Havam JHna ee
OIMCAaHNA JIy4llle BCETO IOJOWET IMO3TUYECKNI B CBOE
9MOLMOHAIBHOCTI (4TO ITy6OKO mpouyBcTBOBalI Cepreit
ITpoko¢bes, TTOOXKMB €ro Ha MY3BIKY) TTaccax JleHnHa us
«4ro menmaTb?»: «MBI UieM TeCHO Ky4YKOJl 10 OOPbIBUCTO-
MY ¥ TECHOMY ITyTH, KPEINKO B3sABLINCD 3a PyKu. MBI OKpy-
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>KeHBI CO BCeX CTOPOH Bparami, ¥ HaM MPUXOAUTCS MOYTH
BCerga MATU MOf UX orHeM». Ho kxTo e atu mogn? Komy
OHI TIPOTMBOCTOAT! VI KaKyl pO/Ib OHM UTPAIOT, KOTI/a
peyb 3aXOfUT O 1033UN?

PasroBop o 1mo3suy HeBO3MOXKEH He TONBKO 6e3 pas-
TOBOpPa O MIPOBO33PEHNI, HO 11 6e3 pasroBopa 0 KOHKpeT-
HBIX M300peTeHMAX MOITUIECKON TEXHMKM, M CaMbIMIU
SPKUMIU, CAMBIMU 3HAUMMBIMY, CAMBIMU XapaKTepHBIMI B
9TOI TeHAeHIYN MHe BUgATCsA ctuxu [laBia ApceHbesa.

IIpodomamy 6ce euje HA3LLBAMD HIMO-1O NOI3UeLL
(ysice umo-mo cosepuieHHo HespasymumenvHoe),
3auem-mo npooonKams 60pvOy 3a camo Mo UMsL.

KPOME HA38AHUSL HUUE20 NOOU U He COXPAHUOCY.

Iosmol densimcest Ha mex,

umo nuuLym,

nomomy umo

y HUX 8 cepoue

omeepcmue,

mex, Kmo

4mo-mo maxoe 4umar

U peuus noOenUmvCs,

mex, Kmo 3aHUMAemcst PUAUPaHHOL U GeccMbICTIeHHOT
8bL0€7IKOlL OpHAMEHMA

U CO30aHUEM WUPPOBAHHBIX

C000ueHUTI 0 MOM,
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0 4em npocmo max

um OvL710 ObL CMBLOHO N08edamb

[Tapma ApceHbeBa 3HAIOT IPEX/E BCETO KAK KYIbTYPHOTO
aKTVMBNCTA M OCHOBaTensA XypHana «Tpanciut», u3gasa-
emoro B Iletep6Oypre yxe 6omee 10 net. ViMeHHO B 3TO
pomu oH 6611 yroctoen IIpemun Auppes Bemoro, ocHo-
BaHHOII ellle B IOANO/NbE COBETCKUX BPEMEH I, KaK HI
CTPaHHO, OCTaBIIENICA He3aBUCUMOIL U CETOIHA. 3a 9TI >Ke
rofbl y ApceHbeBa BBIIUIY IBe ITOITHYECKUe KHUTY Y Mac-
ca IyOnuKanmit B )XypHalax 1 aHTONMOTMAX. TeM He MeHee,
ApceHbeB IIOCTIEOBATENIbHO JieNal BCE OT HETO 3aBUCH-
Ijee, YTOOBI AVCTAHLIMPOBATHCS OT POMU «IIOITA», KOTO-
POMY C/IOKMBIIIASACS B COBETCKOE BpeMsI TPAULINS CTPOTO
[IpeAnuChIBaIa COOMONATh MPaBIIA ICEBLOOYPIKyasHOI
VHTE/UIUTeHTCKO (aHabepym. [TpuHamIeHOCTD K npu-
BUNE2UPOBAHHOMY MUPY MAK HA3bIBAEMO20 MB0PUECHBA
cTana ¢ nosineHueM ¢eiicOyka ere 60ee KOCHOI U KOH-
(bOPMUCTCKOI, UCKTIOUNB HEOOXOMMOCTb pearnpoBaTh
Ha (Ipo6reMaTHsMPOBaHHBIE 3TUM OTKA30M) COLIMAIb-
HO-IIOJIMTUYECKIIe YCIOBUA O3V

3a 0TKa30M ApceHbeBa ClefloBaTh NMpaBUIaM MO3TH-
4eCKOro IMpMINYMs CTOAT OOJblIOe IpOLIIoe ¥ 3710060-
IHeBHOe HacTosmee. Kmaccuueckas pycckast moasus — He
TOZIBKO IOMELINYbY BOCTOPTM IIO TIOBOAY COOCTBEHHBIX
MaTUYHAUI WIN 1O IOBOAY 3POTUYECKO MpPUTATaTeNb-
HOCTM Jodepeil BIajie/blieB COCefHUX TaTudyHAui (Ha
MeJIOBaHHOJI OyMmare C 30/I0TBIM 00pe30M) M He TO/IbKO
9KCTaTMYeCKMe 3CKamagbl Oyp>KyasHBIX OTIIPBICKOB IIO
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HOBOJ[Y MOSIB/ICHNS HOBBIX (DOPM M3OILIPEHHBIX HACTaX/Ie-
HUII (C SMaTUPYIOMVMMY HeIIOCBAIICHHDIX JieKaTeHTCKIMU
IpaBIOPaMIL), HO 9TO TAaKOKe M IeCHY KPeCTbAHCKUX BOIIH,
U CTUXW, CO3/IaHHbIE B CTYAE€HYECKNMX KaMOPKaxX U YMTaH-
Hble Ha COOpaHMAX HAPONHMYECKMX KPYXKKOB, a TaKKe
HaIlMCaHHbIe B IITOMbHAX 3aballkaabCKOll KaTOpry, B Ka-
semartax Ilerpomasnosckoit un Ilnuccensbyprckoit Kpemo-
CTeil, CTIOXKEHHBIE YMUPAIOLIVIMY OT TybepKy/iesa B CTOIBI-
IIMHCKUX 3aCTeHKaX. DTO CTMXU Ka3HEHHBIX, IIOIMOLINX B
3aK/IIOYeHNN, IHOT/]A aBTOPCKIIE, MHOTTA aHOHMMHBbIE, Ja-
CTO CKOMIIOHOBaHHBIE I3 PA3HBIX MICTOYHNMKOB I CTaBLINE
«HAPOIHBIMI».

3nm0601HEBHOEe — JKe B BO3BpalleHMM K OGOJIbIION
mpobeMaTnKe, B PEONNTU3ALNN, B peabuIuTanun je-
BBIX, a He JIEBAIIKUX IIeHHOCTell, TO €CTh B TOM, YTO OBLIO
XapaKTepHO Mg 3070TOro (0T HeKabpUCTOB IO Hapof-
HIKOB), a Takxe PeormommonHoro (ot ITponeTkynbra fo
KOMCOMOJIBLIEB) BEKOB PYCCKOIT TI0931H, ¥ OT Yero IIapax-
HYJICS1 paBHO OOTOTBOPMMBIIT CETOHS TOCYJAPCTBEHHOI 1
nmbepanbHOil mpomarangamy Bek CepeOpsiHbIl 1 Hacse-
TOBaBIIIas €My IT03[JHeCOBETCKas Heo(puIaabHasA 093N,
HaxkoHen, B IpMHATUY aKTYa/IbHbIX,  HE JAaBHO MITHOBaB-
IIUX, U OOIINX, @ He YACTHBIX BBI30BOB, HA KOTOPbIE OKa-
3aJICSI CTONb 6OTAT ITOCTCOBETCKMIT KaIIUTaIM3M.

ITaBen ApcenbeB B CBOEM IIOKOTIEHMY 3aHMMAET 1eH-
Tpa/bHOE MECTO Cpefy II03TOB MHTepecylollieil Hac Ha-
IIpaB/I€HHOCTY: OH cTapuie Ixyapaa JIlykosanosa, [anuuer
Prim6y, Huxurer CyHrarosa, u Miapiie Pomana OcMuHKH-
Ha, AHTOHa OuMpoBa (cpeny NmpeuIecTBeHHIKOB, I03TOB
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MIpeAbIAyIIell TeHepalni, Helb3sA He BCMOMHUTD Baepus
Hyrarosa n Kupumna Mensenesa). Ho aTo menTpanbHOe
MECTO OIpefie/IeHO He TOJAbKO BO3PAacTOM: OH IIOpasi-
TEJIbHO 11€/I0CTEH, TO €CTh y HEro HeT TEKCTOB, KOTOphIE
MO>XXHO ObIJIO OB IIPMINCATh IIO3TUYECKMM OIIIOHEHTOM
— OT afIelITOB «HOBOI CKPEHHOCTU» U KHOBOTO 3110Ca» JIO
Ppa3HOTO M3BOJAa ¥ Pa3HON CTEMEeHM CIOKHOCTU IOCIef0-
BaTeneli Language poetry, n B TO )Ke BpeMsA OH HUIJE He
cobnasHseTcsl IpeHeOpedb peMecioM 1 He IpuMepuBaer
Ha ce0s1, KaK Koe-KTO 113 TOBapHuIllell, KOCTIOMa POK-3Be3Jibl
UM MaliKy pamepa, TOTOBOTO 1op208amb C60€il npocpo-
4eHHOLL MOTI0OOCBIO.

S3IK OMUYHOEH 2PAMMATNUKOL,

@ B03MONCHOCD ObIIMb «NPOCINO XOPOULUM NOIMOM» —
1pedvldy UM NOKOeHUIMU,

0eticmeo8asUMU HA A8MoMaIne.

Bonvuie He 6ydem KpacoHbix noxapos

U3 KHU2 HA NTIOULAOSIX.

IIpocmo uspedka Ha IKPaHAX OMOENILHLIX NONL30BAMENEL
6ydem nosienamvcs owubxa # 404

(npumepHo credyrousezo cO0ePHaHus):

Cmpanuya, Komopy 6vl. uumaeme, He Cyuecneyen.
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PasroBop o moasum ApceHbeBa KaK pasroBop 060 Bcs-
KOM OOIIECTBEHHO 3HAYMMOM M OOLIECTBEHHO 3HAYMMBbIE
Ipo6/ieMbl MOFHMMAIOLIEM MCKYCCTBe OecrouBeH Ge3 ee
JIOKa/IM3alMy Ha KY/IBTYPHON U TEXHOJIOTMYIECKOIT KapTe.
V1 TyT BaXHO OCO3HATb, YTO OOe3BpeXVMBaHNE MOCTKAIIN-
TaM3MOM IpeXfie dPPEKTMBHBIX UHCTPYMEHTOB B CYII-
HOCTH YHUYTO)XIIO TIOHSATIE KapThl Kak TakoBoit: Google
map HeBO3MOYXHO PACCTEMUTh Ha OO/IBIIOM IUCbMEHHOM
CTOTE ¥ BEYMYNMBO M3YYUTh COOTHOIIEHNE MEXAY CO-
6011 leTanpHO 1300paXkaeMbIX Ha Heil 06beKTOB. MOXKHO
JIMIIb TTOTHIKATh MajblieM B CBeTALMiica skpaH. C mogo6-
HBIM MHCTPYMEHTapleM He CIUIAHMPOBAaTb ¥ He IIpoBe-
CTHU YCIIELIHYI0 HACTYIATEIbHYIO OIepalnio, a 6e3 aToro
numepamypa 6onvuse He cnocobHa c030asamv 80Kpye ces
coobuyecmeo. YTOUHIO: «60€BO€e COOOIECTBOY.
JleiicTBUTENBHO, COLMANBHOE OBITOBAHIE [TOI3UM, KO-
TOpPOE TaK 3aHMMaeT HaIllero aBTOPa, MPeCTaBIAeT coO0il
CeTOfiHA MaJIOyTELINTeNbHOE 3peyile: ee S9KOHOMUKA B
pyMHax, meMIMHT (eiicOyaHbIX mybnukaumit obeccMmbic-
JIMJL TUTEPATypPHOE IPOUSBOLACTBO U IEKIACCHPOBAJI €TI0
y4acTHuKOB. Ho TO, 4TO mys gpyroro asropa 6bUIo OB,
IIYCTh TOPBKOI, HO PEIUIMKON HOXOAs, I ApceHbeBa
CIeNanoch OfHOM M3 LIEHTPANbHBIX TeM, TPEeTUPYEMOIT BO
MHOTMX TeKCTaX, aHa/IM3UPYIOUMX He TOJNBKO IOINUTUYE-
CKOe, HO 1 TeXHOJIIOTMYeCKOe IOTOKeHUe COBPEMEHHOTO
MHTeUIeKTyanpHoro Tpysa. CoOCTBEHHO TrOBOps, 37eCh
Y PAaCIONaraeTcs ITIABHOE €ro XY[AOXKeCTBEHHOE OTKPBI-
TI€: COBPEMEHHDII PYCCKUII IIPEKAPUIL, €r0 LeHTPa/IbHbIiA
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HePCOHAX, IPECTAeT KaK MPOAYKT aHTPOIIOTIOINIECKOTO
pacrmaga 1 HoBeiux GopM MHTepHET-KOHDOpMU3Ma.
JTt060i1 pasroBop O IEBOM HEBO3MOXKEH 0€3 BOCIIOMII-
HaHMA 0 60eBOIi TeHNHCKOIT 6ponrope 1920 ropa. Bupycs
MYTUPYIOT, aKI[eHTbI IEPECTaB/IAITCA: «AeTCKasg 60Ie3Hb,
CTO JIeT Ha3aJ IOHVMABIIAsICs B IPSIMOM CMBbICTE, KaK MH-
¢dexumonHast 6071e3HD eTell, CETONHs JODKHA MOHMMATD-
Cs1 B CMBICTIE TIEPEHOCHOM, KaK 0O0JIe3Hb B3POCTIBIX, KaK
porn 6AKTEPUOIOTMYECKOTO OPYIXKIsI, TUIIAIOIAs BCIKOI
PEBOMIOLMOHHON CHIbl. TONBKO HOMIMHHO MapKCUCTCKII
aHamm3 (a OH — CTep)KeHb 11033UM ApceHbeBa), OTKa3 Ofi-
HOBPEMEHHO U OT ITTyOOKOMBICIEHHOCTI VHTENIEKTyaIb-
HBIX HAPBEHIO U JIETKOMBICTIEHHOCTY «O(VCHOI [T093MN»
KIIAITOB MOXXET COXPAHWUTD HaJle)KHbIE CBULETENBCTBA O
HaIlleM [IeCSITIIETUI. B arpecCHBHO HaBsI3BIBAEMOM CIie-
Hapyy KOHIIA UCTOPUIY 9TO yXKe OY€Hb I OYeHb MHOTO.

Tonvko cosecmvio naxHem euje HEMHO20
B amom mupe manox,
CAHMeXHUKU

u o6oes.

Cepeeii 3asvsnos
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